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ABSTRACT

HEARING VOICES:
FEMALE TRANSMISSION OF MEMORIES
IN OKINAWAN LITERATURE IN THE 1970S AND 1980S

MAY 2010
ERUMI HONDA, B.A., KANSAI GAIDAI UNIVERSITY AND UNION COLLEGE
M.A., UNIVERSITY OF MASSACHUSETTS AMHERST

Directed by: Professor Doris G. Bargen

In this thesis, using Oshiro Tatsuhiro’s “Meiro” (Maze, 1991) and Nakandakari
Hatsu’s “Hahatachi onnatachi” (Mothers/Women, 1984) as primary sources, I have
pursued two main questions about postwar Okinawan literature: the question of how
memory is transmitted, along gender lines, about a traumatic past through the generations
and the question of yura operating as transmitters, and anchors of cultural identity under
the threat of foreign influence.

Both “Maze” and “Mothers/Women” address the issue of postwar Okinawan
identity in the face of an influx of new ideas and practices by portraying Okinawan
women’s struggle to find their identity. These two stories reveal the link between
women’s spiritrity and the construction of Okinawan postwar identity. In doing so, they
demonstrate how the Okinawan religious view of women as spiritual and religious figures
have inspired Okinawan authors to construct narratives of postwar Okinawan society and

Okinawan people’s lives therein.
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INTRODUCTION

The well-known Okinawan author, Oshiro Tatsuhiro, once wrote in his personal
accounts on his activities of literary production in postwar Okinawa. Since the early
stage of the postwar period in the 1950s, he “had always had the desire of writing the
realities of Okinawa.”' In Oshiro’s words,

In fact, with the awareness of the peculiarity of postwar Okinawa society, there

was a growing demand from the ordinary audience to read works that depicted the

situation of Okinawa. However, it seemed to me that describing the realities of

Okinawa was not easy. Of course it was due to the lack of my skills, but I also

felt that since the realities were so complex that I had no clue what to begin with.

The realities were too complicated because living close together with the

American military did not simply bring disadvantages but also advantages. It also

produced funny anecdotes. Culture shock has many aspects that are very hard to

deal with.”
This Master’s thesis is my attempt to explore the question of what it has been like to live
in Okinawa after World War II through examining literary texts set in postwar Okinawa.
In particular, I will explore the ways in which Okinawan authors portray the complex
realities of Okinawa after its reversion to Japan in 1972. Okamoto Keitoku made

observations about the post-reversion period between the late 1970s and early 1980s and

argued that this period was characterized by rapid “Japanization” and urbanization of

! All translations from Japanese into English are mine unless otherwise indicated.
The Japanese text is given in the corresponding footnote, as here. Japanese original: FA
LR THLHHROBEALZE X -2 5 CTu/=. In Oshiro Tatsuhiro KIFNTHA,
Kogen o motomete: sengo 50-nen to watakushi &7 % K> T @ #f% 5 0 4F & L
(Naha-shi: Okinawa Taimususha, 1997), 165.

? Japanese original: Ui, O —f%FiE 1C b, HRg i o R
DP I, ENERNTAERE TN E VI BEIFZE T T2, EZAR, I
MROBLFE L/ NHITTEEET 2 2 &k, B TIERWnWEEbinie, bHAARDE
BEORVREOENER, BLENMHET ST, E2nBH0 R TR0 G
RO, EVWIRLETHoT, BHRPEMET IS0V Z&iF, KELEOHHEL W
IHDOMN, BART AV v NI TIERL, AUy MRAIRLWELH D L,
Xfbva v 7 2 <o TE, =TIV EBRZ VB 72, In Ibid.



Okinawa.” According to Okamoto, these new circumstances altered Okinawan people’s
lifestyles and traditional community relationships, creating a sense of anxiety among
people about losing their cultural identity.4 These changes and the subsequent sense of
loss of Okinawan identity resulted in raising public interest in what is native to Okinawa.

Postwar Okinawan writers were also confronted with the question of Okinawan
identity in the midst of contestations of new and old values. It was in this context that
Oshiro Tatsuhiro’s “Meiro” (Maze, 1991) and Nakandakari Hatsu’s “Hahatachi
onnatachi” (Mothers/Women, 1982) were produced. The former is produced in the 1990s
and thus is beyond the general setting of this thesis, which primarily examines the literary
texts in the 1970s and 1980s. I have nonetheless selected this text because, as I will
discuss later in section two, Oshiro produced an unpublished text in the late 1960s, which
had so many similarities with “Maze” that it could be identified as the precursor thereof.’
Thus, although “Maze” was published in 1991, it is surmised that Oshiro was developing
his ideas for “Maze” during the 1970s and 1980s as well.

Both “Maze” and “Mothers/Women” address the issue of postwar Okinawan
identity in the face of an influx of new ideas, values, and practices by portraying
Okinawan women’s struggle to find their personal identity. What is particularly notable
about these two stories is the link between women’s spirituality and their construction of

Okinawan postwar identity. Through analyzing “Maze” and “Mothers/Women,” I attempt

3 Okamoto Keitoku [t A HE{#, Gendai bungaku ni miru Okinawa no jigazo HA%
st ;77L % R H Hi{4 (Tokyo: Kobunken, 1996), 227.
Ibid.
> Goya Minako %)% 323+, “Oshiro Tatsuhiro mihappyd sakuhin ni tsuite:
Okianwa to hondo no kankakuteki soi ni chakumokushite” K37 AFEE/EIL IO
T M E AR T ORTERIMIEIZHE B LT, Toshokan johd media kenkyii [X|FE-AE 15 #
AT 4 T HFSE 3, no. 1 (September 2005): 44.



to show how the Okinawan religious view of women as spiritual and religious figures
inspired Okinawan authors to construct narratives of postwar Okinawan society and
Okinawan people’s lives therein.

Matsuyo, the protagonist of “Maze,” is a young Okinawan woman born to
Japanese and American parents. She is also a yuta, or traditional shamanic religious
practitioners in Okinawa. In “Maze,” Oshiro addresses the centrality of women’s
spirituality in the construction of Okinawan postwar identity by portraying Matsuyo’s
pursuit of her personal identity. Because of her beliefs and practices as a yuta, Matsuyo
is often isolated from others. Overcoming various obstacles, however, Matsuyo confirms
her decision to pursue her role as a hearer of voices of ancestors and deities believed to
reside in utaki (sacred groves) scattered throughout Okinawa.

In “Mothers/Women,” women’s spirituality is described through the act of
recollection by an elderly woman referred to as Grandma Kamado and the transmission
of her wartime traumatic memory to Misa, a young Okinawan woman born after World
War II. Nakandakari shows how Misa develops her personal identity through interacting
with her friends and lover and, more importantly, her mother and Grandma Kamado. The
relationship between Misa and Grandma Kamado is especially noteworthy. People do
not take Grandma Kamado’s words seriously. When Grandma Kamado insisted on
protecting her own land, many considered it a sign of insanity. At first Misa also had
little understanding about Grandma Kamado. One night, however, Misa witnesses the
ghosts of Grandma Kamado’s children who appear in Grandma Kamado’s dream.
Through this almost supernatural experience, Misa comes to realize that Grandma

Kamado is still tormented by her traumatic memory of the war. Although Grandma



Kamado is not described as a yuta per se, her spirituality is expressed in that she “sees”
her children killed in the war.

That Matsuyo in “Maze” and Grandma Kamado in “Mothers/Women” are treated
with a mixture of respect and contempt by their fellow Okinawans reminds us that
practices and beliefs about yuta have caused frictions among Okinawan people century
after century. Matthew Allen states,

By situating the role of [yuta] shamans within a historical context, it becomes

clear that repression of these women has taken place at a number of junctures in

Okinawan history, mainly because they were seen as “backward,” “primitive,” or

“too” Okinawan. In other words, their primary identity as Okinawans led those in

political power to attempt to remove them from being socially acceptable, forcing

them underground as the state reinvented itself to suit broader political strategies.

Notwithstanding almost four centuries of discrimination and attempted repression,

shamans continue to prosper in contemporary society, using makers of Okinawan

identity (in particular ancestor worship) to legitimate their roles as therapists and

healers.”
These private religious practitioners of yuta represent what is native to Okinawa. At the
same time, they have been marginalized in Okinawa each time the society underwent
major transitions. It should be emphasized, however, that it is at such moments of social
change that these yuta or shamanic women have been needed by the people of Okinawa.
By using the figure of a yuta and a yuta-like figure, Oshiro and Nakandakari successfully
show Okinawan people’s struggle in the midst of the fluctuations of traditional and
indigenous values during the postwar period. Matsuyo in “Maze” and Grandma Kamado
in “Mothers/Women” both hear the voices on the verge of fading away during the

turbulent postwar period of political, economical, and cultural changes and thereby play

the role of guardians of Okinawan identity.

% Matthew Allen, “Therapies or Resistance? Yuta, Help-seeking, and Identity in
Okinawa,” abstract, Critical Asian Studies 34, no. 2 (June 2002): 221.



This thesis is composed of two main sections. The first part concerns yuta
practices and beliefs in Okinawa. In addition to providing the summary of the indigenous
belief system of Okinawa, I will discuss how yuta shamanic figures have been treated in
Okinawa since the time of the Rytkyt Kingdom (1429-1879). The first section is
followed by my literary analysis of Oshiro Tatsuhiro’s “Maze” and “Mothers/Women”
by Nakandakari Hatsu. Both stories are set in postwar Okinawa after its reversion to
mainland Japan in 1972. Oshiro and Nakandakari commonly incorporate beliefs about
women’s spirituality in Okinawa into their portrayals of post-reversion Okinawa as a
place of contestations of new/other and old/indigenous values and ideas. As a conclusion,
I will summarize the commonalities between these two stories and discuss the
significance of literary representations of women’s spirituality in articulating the issue of

postwar Okinawan identity.



CHAPTER 1

WOMEN IN THE RELIGION OF OKINAWA

It is not uncommon in Okinawan fictions of the 1970s and 1980s that elderly
Okinawan women are the main focus. Summarizing all the literary works that either won
the New Okinawan Literature Prize or got an honorable mention for the prize between
1975 and 2004, Oshiro Tatsuhiro points out that the salient feature of the literary works
produced in the 1960s and thereafter is that the theme of locality and homeland is
commonly depicted through the stories of family.” As examples of such stories, Oshiro
lists Tokuda Tomoko’s “Shinjo Matsu no tenshi”” (Shinjo Matsu’s Engel, 1989), Misato
Toshinori’s “Tsuru basan no bai” (In the Case of Grandma Tsuru, 2000), Hanawa Mai’s
“Haka” (Grave, 2000), and Kinjo Mayu’s “Sennen sobd” (Thousand Years, 2002).
Furthermore, Oshiro states that Tokuda’s “Shinjo Matsu’s Engel,” Misato’s “In the Case
of Grandma Tsuru,” and Kinjo’s “Thousand Years” all depict elderly women’s
experiences as their motifs.®

In the following sections, I attempt to show a connection between highlighted
roles of elderly women in many Okinawan postwar literary works and the centrality of
women in the Okinawan indigenous belief system. In doing so, I try to explore the ways
in which yuta practices and beliefs may have given a form for Okinawan writers to
describe the challenge of constructing Okinawan postwar identity. I will first present the

overall picture of women and religion in Okinawa, which will be followed by discussion

7 Oshiro Tatsuhiro K374, ““Shin Okinawa bungaku’ no sanji” [ 3L
] O =+4F, Okinawa bungei nenkan 2004 {1 =48 2 0 0 4 (December
2004): 6.

® Ibid.



concerning the process of becoming yuta, their role as mediators between this world and
the world of the deities, and the history of the suppression of yuta.

Official Female Religious Practitioners

Katsukata-Inafuku Keiko, the author of Okinawa joseigaku kotohajime (Gender
and Ethnicity in Okinawan Studies, 2006) and the director of the Institute for Ryukyuan
and Okinawan Studies at Waseda University, summarizes the centrality of women in
religion of Okinawa:

The notable aspect in the discussion of Okinawan women is that the ritual and

religious rights are given exclusively to women. Their roles range from praying

for the ‘totome (ancestral tablet)’ and ‘hi nu kan [(the god of fire)],” dispensing
religious ceremonies for monchii [(a group of people belonging to the same
family)], and moreover to performing agricultural rituals in villages as female
priests. Thus, women play central roles in all ritualistic and religious events, both
public and private ones.’
In this way, Okinawan women have taken on the religious needs of the members of their
family and local communities. Katsukata-Inafuku further states that “Okinawan women

themselves are regarded ‘unai (sisters) gami [(god)],” possessing seji [(spiritual

power)] 1% She continues, “It has been pointed out that this religious superiority, or the

% Japanese original: B ZME A ZES ECrEHE X ST, AGIEME - SR
DH XS LMEDOFITPTERLNTND, L) ZEThHDH, FxD [ h—F—
A= (FLR) | ko) &, FPOSKEZHVITORE, S 5ICIE,
Ff 2 DREPHEALORIEZH O M EOEBIZWE D E T, AFRMTDOTE DTN TOHE
it FEATEDNLMER NI TS, In Katsukata-Inafuku Keiko P57 = fita B+,
Okinawa joseigaku kotohajime VH #8225 4f (Tokyd: Shinjuko shobo, 2006), 40. In
the story “Maze,” the protagonist, Matsuyo, cares about whether there is hi nu kan at the
hospital. Realizing that there is no hi nu kan there, Matsuyo feels the sense of anxiety
about her friend who is going to stay at the hospital to cure her disease. For Matsuyo, the
fact the hospital does not have the hi nu kan seems ominsou. For the further discussion
of “Maze,” see chapter 2.

' Japanese original: & 0 U FHHBLCMEIL, FAET OO T97u (A
) ] ThoHEII, BENEHSTWDH E S5, Inlbid. Many scholars have

focused on the Okinawan world view of women’s spirituality.



idea that ‘women have more spiritual power than men do’ is what is remarkable about
Okinawan women.”""

Okinawan women'’s spiritual and religious roles have a long history. According
to Katsukata-Inafuku, already in the thirteenth century *“‘unaigami,” who conducted

12
2 In

rituals, practiced religious rituals for the village communities as ‘nuru’ (a prayer).
the Ryukyu Kingdom, these women were organized into a hierarchical system under the
reign of Sho Shin (1465-1527; ruled 1477-1526). He was the third king of the line of the
Second Sho Dynasty (1470-1609) after his father, Sho En (1415-1476; ruled 1469-1476),
and Sho En’s younger brother, Sho Sen’i (1430-1477; ruled 1477).13

Under Sho Shin’s rule, women with religious responsibilities were organized into
four different ranks and were assigned different domains and tasks. First, those who were
called noro (nuru) constituted the bottom line of the hieralrchy.14 These women were
located at local areas and were responsible for religious services there. Second, above the
rank of noro was called 6amo. They were called by such names as 6amo of Miyako,
oamo of Yaeyama, oamo of Naha, to name just a few, and were assigned duties and
responsibilities of larger areas compared to those of noro. On top of noro and oamo,

there was another group of women. While noro and 6amo were assigned regional duties

and responsibilities, these higher ranking women were given duties in the central

" Japanese original: Z OFEMIERME, T b [LHERBIEL Y BT
D] EEZLNTNDZ LN, BLMEDRET NE R THL L WVbh T
% . In Katsukata-Inafuku, Okinawa joseigaku kotohajime, 40.

"2 Japanese original: ¢ CIZ&SE 2 £ &z To0) 28 Toa) (97
HN) & U THEERE O REAEE LB 17> Tz, In Ibid.

1 Takara Kurayoshi /& 2 & &, Ryikyi Okoku HiEK F[E, Iwanami shinsho shin
akabon 261 (Tokyo: Iwanami Shoten, 1993), 58.

“1n Yaeyama and Miyako regions, they were known as tsukasa. In this way,
there are many regional variations.



kingdom. According to Takara Kurayoshi, different denominations were given to those
women over time. Finally, there was Kikoe Okimi at the top of the hierarchy. As a
custom, this position was bestowed on the king’s sisters."> For instance, the younger
sister of Shd Shin became the first Kikoe Okimi.'® As the nation’s top-ranking priest,
Kikoe Okimi was responsible for protecting the king and nation and bringing in
prosperity.'’

This organized official system of female religious practitioners in the Ryukyt
Kingdom began to collapse after the kingdom was invaded by the Shimazu family or the
Satsuma domain in 1609. As a result, the Kingdom became part of the feudal system of
the Tokugawa shogunate, losing its status as an independent kingdom. Katsukata-
Inafuku mentions that after the system of female religious practitioners collapsed, the
traditional belief system of kaminchu (divine beings) continued at a local level.'8
The traditional local kaminchu (divine beings) continued to be part of the local
religious systems as noro (In the Yaeyama region, they were called ‘tsukasa’).
These kaminchu were native to the local lives and thus maintained their existence
despite the ‘yogawari’ [(epoch change)]. The fact that there are still places where
the kaminchu culture continues still today, maintaining its function, is something
we should pay particular attention to in our discussion of Okinawan women."

Katsukata-Inafuku thus draws out our attention to the continuation of the female-centered

religious practices in Okinawa. She then refers to Miyagi Eisho’s Okinawa no noro no

15 Katsukata-Inafuku, Okinawa joseigaku kotohajime, 39.

' Takara, Ryitkyii Okoku, 67.

17 Katsukata-Inafuku, Okinawa joseigaku kotohajime, 39.

% The expression, “devine beings” is my own translation of the term, kaminchu,

which is originally written with two Chinese characters, ff (god) and A (person).

" Japanese original: H & b & LED LD THH7=H I o F =2 iF, LD
DI IZHEDPPDLLTHELIEATEDITTHD, DI TFaDBIfEE TlEx LTES
SIVTHERE L TWAOHUIA B 5 &5 HFET, WL iED ETRIZE Y biF
XX Z & ThD. InKatsukata-Inafuku, Okinawa joseigaku kotohajime, 43-4.



kenkyii (A Study of Noro in Okinawa, 1979) and states that in his book 192 women are
listed as living noro and tsukasa.

Private Female Religious Figures

In addition to these official female religious figures, there are yuta shamanic
figures who practice religious services mainly for private affairs. Katamoto Eri, in her
article “Prayer of ‘Noro’ and ‘Yuta,” folklore religionists in Okinawa,” points out that
there are regional differences in terms of religious activities by yuta and also that there
are diverse ways in which these women are called, categorized, and defined.”

Acknowledging such diverse characteristics of yuta, Katamoto draws upon earlier
research on the topic as well as definitions given in Nihon minzoku daijiten (Japanese
Folklore Dictionary, 2000) and summarizes the differences between noro and yuta as
follows: While noro 1) deals with official affairs, 2) takes a priest-like role, 3) makes
invocations to the gods, and 4) is associated with the notion of purity, yuta 1) deals with
private matters, 2) plays shamanistic roles, 3) communicates with the deceased, and thus
4) is associated with the notion of impurity.21 Let us now turn to look more closely at the
significant roles that yuta have played in Okinawa.

Female Shamanic Figures in Japan
Female shamanic figures in Japan are not limited to yufa in Okinawa. In the

Tohoku region (north-eastern areas), such as Aomori and Iwate prefectures, there are

2% Katamoto Eri A AHEF. ““Noro’ to “Yuta’ no inori ni kansuru ichi kdsatsu”
(v & =% OFTVITET 554, Okinawa kokusai daigaku sogo
gakujutsu kenkyit kiyo PHHR[EER R FHEFIAF 7840 ZE 10 no. 1 (December 2006): 46.
In this Master’s thesis project, I have not referred to regional differences within Okinawa.
It is also beyond the scope of this project to analyze female shamanic faigures in nearby

areas such as Amami island.
I Ibid., 49.

10



female shamans called itako.?> While there are male yuta, only women can become
itako.”® Also different from yuta, itako are usually blind women.”* In addition to yuta
and itako, in the Tsugaru region of Aomori prefecture, northern areas of Akita prefecture,
and the southern Hokkaido, there are private female shamanic figures known as gomiso.”
As most yuta are women, gomiso are also women although there are male yuta and
gomiso.”® The system of yuta in the south-eastern region versus ifako and gomiso in the
northern part of Japan show different ways in which a woman becomes a shaman. In the
case of the former, it is believed that a woman is chosen by divine spirits to become a
yuta.27 In contrast, in the case of the latter, a woman undergoes a certain training to
acquire the skill to communicate with divine beings and become itako and gomiso.”® Tn
both cases, a woman in the process of becoming a yuta or itako and gomiso receives
guidance from senior shamanic women.”’
Becoming Yuta

As one might suspect, not all native Okinawan women are yuta. It is said that

some women are born to be yuta and some learn to become yuta.30 The former is

popularly called umari yuta (a person who was born to be yuta) while the latter is known

as narai yuta (a person who learned to be yuta). As for the former, there are certain paths

22 Fukuda Ajio & H 7 4 et al., ed., Nihon minzoku daijiten F A< BAR K EESL
(Tokyo: Yoshikawa Kobunkan, 1999- 2000), s.v. “itako.” Here, it is also explained that
thse women begin to learn under their mentors since they are young.

> Ibid.

** Ibid.

2 1bid., s.v. “gomiso.”

2% Ibid.

27 Ibid., s.v. “shamanizumu.”

> Ibid.

* Ibid.

30 Ibid., s.v. “yuta.”

11



that these women usually take to become a full-fledged yuta. For instance, they tend to
have distinctive experiences from a young age:
Yuta candidates often have certain experiences, including being sensitive to things
related to the deities, beginning to voice premonitions they have had on people’s
fate, and frequently having dreams in relation to the deities and thus are rumored
as sejidaka umari (sejidaka umare, or ‘born with spiritual power’) or as seidaka
umari (seidaka umare, or ‘born with higher nature’) as they grow up.3 !
At the early stage of becoming yuta, those who are considered to be umari yuta often
experience so-called kamidari (possession by the deity), during which they have dreams
and illusions.” In particular, they tend to have dreams and illusions involving deities.*
These experiences are commonly triggered by problems and difficulties occurring to
these women.>* Examples include divorce, failure of business, sickness, to name only a
few.?

As for the latter category of yuta, “In recent years, there are many cases in which
those who have no experience of kamidari [...] become trained-type yuta through ascetic
practices and learning, motivated by the idea that the occupation as yuta is economically
beneficial.”*®

The Role of Yuta

General activities of yuta as, what Katamoto calls “folklore religionists” for

individual families or members of local communities, include transmitting the messages

3! Japanese original: == Z GEAHE 1L LD B DA 2 & \CHBUR T\ Oy &
XL D, #0252 LR LW TfRERE L, Bl e TFFh U~
U (BEWAEEN) ks Z Ty~ MEEWAEEN) RELBEINTESZ
& 32\, In Fukuda et al., ed., Nihon minzoku daijiten, s.v. “yuta.”

2 Ibid.

* Ibid.

* Ibid.

 bid.,

% Ibid.
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from the deities and spirits, making predictions, and praying for people’s prosperity and
good fortune while dispelling misfortune and driving out evil spirits, and healing people’s
diseases.”” While a yura plays a wide range of roles in a given community or for specific
families and individuals, the primary activity for which yuta is responsible is called hanji
(judgment), in which yuta communicate with supernatural beings. A yuta begins her
religious service by transmitting her clients’ messages to the supernatural figures and
passes down their responses to her clients. There are mainly two ways in which yuta
convey the divine beings’ message to their clients.® First, yuta are possessed by the
spirit and convey the message to their clients in the first person. Second, the appearance
of the supernatural being becomes visible to yuta and their voices are heard by yuta, who
in return transmit the message to their clients in the third person. In this way, yuta takes
the role of a mediator between people of this world and the divine beings so that they can
communicate with each other.

According to Sakurai Tokutard, one of the leading scholars of folk religion in
general and shamanic figures in Okinawa and other parts of Japan in particular, the
activities of yuta in postwar Okinawa increased due to the growing demand from people
for yuta to retrieve messages of their deceased family members.”” Sakurai contends that

many people turned to yuta to receive yuta’s ‘akashi’ (the proof) to identify the place,

37 Katsukata-Inafuku, Okinawa joseigaku kotohajime, 39; and Fukuda et al., ed.,
Nihon minzoku daijiten, s.v. “yuta.”

38 Fukuda et al., Nihon minzoku daijiten, s.v. “shamanizumu.” Here, it is also
explained that there are two ways for a shamanic figure to communicate with the deities
and spiritual beings: 1) ecstasy and 2) possession. The latter is observable among yuta.

39 Sakurai Tokutard B4 {8 K ER, “Okinawa shamanizumu to genten: nujifa to
reikonkan” WHE S ¥~ =X L LR - X U7 7 EEJBL - |, in Okinawagaku no
kadai 797 DOFRRE, Sosho waga Okinawa 5, ed. Tanigawa Ken’ichi 43 1[fd— (Toky®:
Mukujisha, 1972), 47-8.
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time, and conditions of their family members’ deaths.*” According to Sakurai, rather than
believing in information provided by the military, many people

trusted the hanji [...] by yuta, who had greatly influenced the religious activities

of Okinawan people, and acted in accordance with the yuta’s oral narratives (yuta

guchi) and their ushimeshi (oshimeshi [(revelation)].41
In this way, the people of Okinawa have counted on yuta in order to find solutions for the
problems that they face at various stages of their lives. Yuta’s words had a strong impact
on those who come to yuta for their spiritual consultation.

Notably, the yuta’s role as a counselor has been pointed out by scholars in various
fields, including psychology. For instance, in his 1995 article, “Okinawa no minkan
fusha ‘yuta’ no kaunseringu kind no ichi kenky: shikyoteki mensetsu bamen no bunseki
kara” (A Study of the Counseling Function of Okinawan Shaman ‘Yuta’: From an
Analysis of Interviews Conducted in a Religious Situation), Kira Yasuyuki examines
dialogues between yuta and her clients, relating the activities of yuta to counseling
practices in the field of clinical psychology. According to Kira, such scholars as Ohashi
Hideshi, Ikegami Yoshimasa, and Yohena Kenji also acknowledge yuta’s counseling

roles.

Yuta: Respected or Rejected?

As I have examined thus far, yuta have acted in close proximity to the people of

Okinawa. At the same time, however, yuta have met strong criticisms and suppression by

40 Sakurai, “Okinawa shamanizumu to genten: nujifa to reikonkan,” 47.

! Japanese original: A D RHETRIC R & B A 52 TE -2 X D
vV (BRI AERL, 220niEy (24 7F) U Ay (##RL)
IZJ5 UCTATEN A & 5. In Ibid., 48. Okinawan literary works commonly portray the
people of Okinawa relying on yuta when there are troubles. For instance, Shiraishi
Yayoi’s “Meishin” (Strayed Mind, 1986) portrays the process in which the protagonist
becomes a yuta koya (those who buy yuta’s religious services).
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different agents at different junctures in Okinawan history.** Their activities were kept
under close guard especially at a turbulent time period in which the Ryiikyi
Kingdom/Okinawa was under the influence of outsiders and thereby the society was
undergoing various social changes.43 Reflecting the long history of suppression against
yuta in Okinawa, “the frequently used term, ‘yuta,’ has a strong sense of insult.
Therefore, many private female shamanic figures call themselves ‘munushiri’ (monoshiri
[(a well-informed person)] or ‘kaminchu’ (shinjin [(a god-like person)].”44 As we shall
see in the following section, continuous regulations against yuta should be discussed in
terms of the Ryiikyi Kingdom and Okinawa’s position vis-a-vis mainland Japan.*
According to Ohashi Hideshi, there were six critical occasions in which the
suppression of yuta was in particular tightened.46 In all of these six cases, yuta were
criticized for 1) misleading the populace, 2) encouraging people’s high expenditure on
yuta’s religious services, and 3) being irrational.*’ Despite these commonalities, however,

each case has its own unique characteristics and should be examined in its own light.

First, let us explore the regulation of yuta during the time of the Rytkyt Kingdom.

*2 Ohashi Hideshi KA&##F, “Okinawa shamanizumu no rekishi: yuta kin’atsu no
shoso to haikei” WHRS v —~ = X L DOE - o X EXEDOFHEAE & 55—, Tohoku
Daigaku Bungakubu kenkyii nenpo HAL K535 ST4AFE R 32 (1982): 41-106. For
the discussion of yuta regulations, I rely mainly on Ohashi’s research.

* Ibid., 46.

* Japanese original: LIZ LIZfEbND T4 L) SIEITIE, 2720 58
WMBEOBEEX NS, b9 LERBFEDOEZIL, BoebAHEE [AXY
U ) § e T Fa (A | EVWIFETISZLBZL. In
Ikegami Yoshimasa #i_b B 1E, Minzoku shitkyo to sukui: Tsugaru, Okinawa no minkan
fusha BARTZE & Rovy ¢ HEE - i oo REALFE, Nihon bunka no kokoro sono uchi to
soto (Kyoto-shi: Tankosha, 1992), 16.

% Ohashi, “Okinawa shamanizumu no rekishi,” 63. .

*0 Ibid., 98-9.

7 Ibid., 44.
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The Suppression of Yuta in the Ryikyu Kingdom
As mentioned earlier, the official system of female religious practitioners was
established in the Ryiikyli Kingdom under Sho Shin’s rule. Sakurai states,
Since the government of the Ryiikyii Kingdom made particular attempts to
thoroughly control religious activities of the people of the kingdom islands and
establish the psychological and ideological foundation of the system of the
centralized government and enforced the official organization of female shamanic
figures, the shamanic figure of yuta, who dealt with private religious matters,
resulted in meeting extreme oppressive measures.*®
Under such circumstances,
Although both [noro and yuta] are female religious practitioners, they are treated
in an opposite manner; one [noro] becomes the part of the system and were
protected while the other [yura] was excluded and oppressed.*
It is commonly acknowledged that Sho Shoken (1617-1675), a politician of the Ryiikyi
Kingdom, was the first to attempt officially to ban the activities of yuta.”® According to
Ohashi, Sho Shoken tried to prohibit the activities of yuta because he was afraid that
“beliefs about yuta among the populace outside the state system would lead to the
collapse thereof.”!

Sho Shoken was especially concerned with the sense of anxiety among the people

after the Satsuma invasion in 1609.°> From the perspective of the state officials, those

*® Japanese original: = & IZERERTFIFAS, #f BN OREMHI 2 HUE S5,
JAEMERARH OZN R 2GR - BRI 2 bfENL L K 9 Lk, BfilRyfl il
fikz s L Lok, REIOWNEMEZH T vy —~ O &%, MimlZ T
SN DIz o 7=, In Sakurai Tokutard #4HEKER, Okinawa no shamanizumu:
minkan fujo no seitai to kino 4RO > v~ =X L+ RIEAR L DOARE & HEEE (Tokyo:
Kobundo, 1973), 5.

49 Ohashi, “Okinawa shamanizumu no rekishi,” 100.

*% Ibid., 101.

>! Japanese original: (&l (D% & TO RSO = Z ZMDMRHI B SRR 5.
In Ibid., 98.

>? Ibid., 96.
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private female shamanic figures were threatening to the firm establishment of the state
control as they would spread superstitious beliefs among the people. To put it in another
way, it was believed that the words and deeds of these private female religious
practitioners would mislead the populace.”® A similar principle was promoted during the
later stage of the Second Sho Dynasty between 1609 and 1879 when another influential
politician at that time, Saion (1682-1761), opposed the activities of yuta. The policy
against yuta was implemented out of Saion’s concerns, which were similar to those of
Sho Shoken; namely, yuta’s negative influence on the maintenance of the state order.”*
According to Ohashi’s categorization, Saion’s was the second major suppression of
yuta.”
The Assimilation of Okinawa and Yuta Regulations

The suppression of yuta continued after the 1879 ‘Ryiikyi shobun’ (Rytkyt
disposal), in which the Ryiikyii han (Rylkyt domain) was abolished and the Ryiikya
Islands were officially annexed to Japan as Okinawa prefecture. As noted earlier, the
Meiji government abolished the official system of priestess-hood. The government also
prohibited the activities of yuta because it was believed that yuta were spreading
groundless rumors and thereby misleading people.56

In examining the suppression of yufa since the 1879 Ryiukyu disposal within the

context of the relationship between mainland Japan and Okinawa, we need to consider

53 Ohashi, “Okinawa shamanizumu no rekishi,” 98 and 100-1.

> Ibid., 46.

55 Tnafuku Mikiko fifE 7 X 7, “Minzoku shinkd to shokundshatachi” E&RE{Z
LHkRE 7= B, in Naha onna no ashiato (zen-kindai hen) 7213 - DO H L H & (HiUT
) , ed. Naha-shi Somubu Joseishitsu AR #R #8535 22 (Naha-shi: Ryikyi
Shinposha Jigyokyoku Shuppanbu, 2001), 246-61: and Ikegami, Minzoku shiukyd to
sukui, 18.

36 Ohashi, “Okinawa shamanizumu no rekishi,” 96.
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the fact that the Japanese government at that time disdained many of the Okinawan
customs as “barbaric.”’ Various attempts were made to “Japanize” Okinawan social and
cultural practices in the name of “civilizing” the people of Okinawa.”® As seen in the
measures taken by the politicians of the Rytikyt Kingdom, the Japanese government
attempted to control the activities of private religious practitioners including yuta by
incorporating them into the Japanese religious systems.59

Notably, the assimilation of Okinawa into mainland Japan was supported by
Japanese and Okinawans alike although their perspectives were not completely
identical.” As for a medium to spread the idea of supporting the assimilation in Okinawa,
Ohashi contends that “it was nowhere but newspapers that the assimilation of Okinawa
into Japan was most strongly advocated and promoted during the Meiji and Taisho

periods.”61

More specifically, the Ryitkyii Shinpo, which was first published in 1893 and
has been circulated as one of the major newspapers in Okinawa since then, played a
significant role in advocating and spreading the idea of assimilation of Okinawa to
Japan.®” In relation to my discussion of the regulation of yuta, let us now take a look at

the fact that the issue of “backwardness” of Okinawan women was brought up by the

advocates of the assimilation of Okinawa. For instance, Ota Chofu (1865-1938), the

37 Sakurai, Okinawa no shamanizumu, 6.

% Oguma Eiji /NREZE . “Nihonjin” no kyokai: Okinawa, Ainu, Taiwan, Chésen,
shokuminchi shihai kara fukki undé made < A AR N> DS - ppfl - 74 X - B -
SRR B S B 2y S 18 )7 EE) & C (Tokyo: Shin’yosha, 1998), 35-49.

59 Sakurai, Okinawa no shamanizumu, 6.

% Oguma, “Nihonjin” no kyokai, 280-319.

%1 Japanese original: B{A7> 5 KIEIZ/ T T, MO AA~DRILE & - &
HIR< IR L, HEHE L 72 & OITHTRIIT1EA>72 5720 In Ohashi, “Okinawa
shamanizumu no rekishi,” 83.

%2 Oguma, “Nihonjin” no kyokai, 281.
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editor in chief of the Ryitkyii Shinpo since 1913, asserted the importance of educating
Okinawan women.®® For Ota, the most urgent issue to be addressed was the low status of
women in Okinawa.**

There were other male Okinawan thinkers who highlighted the importance of
education for women. A prominent example is Tha Fuyi (1876-1947), who was another
major thinker at that time and is popularly known as “the father of Okinawaology.” As
pointed out earlier, he emphasized the importance of educating women.”> He wrote
articles and books on women in Okinawa, including the influential text, Okinawa
joseishishi (Okinawan Women’s History, 1912).66 Before moving on to the discussion of
Iha’s ideas about Okinawan women for the purpose of civilizing Okinawa, let us first
explore Tha’s concept of the location of Okinawa vis-a-vis mainland Japan.

Analyzing Iha’s attempt at constructing the concept of Okinawan identity, Oguma
Ejji states that Tha advocated the ideas of the people of Okinawa and mainland Japan
having the same origin (‘doso,” or ‘the same ancestry’) and, at the same time, the
uniqueness of Okinawan people as ‘Rytkyt minzoku’ (The Rykyuan people). According
to Oguma,

Originally, the term, ‘doso,’, was an adjective used by the Japanese to define
Okinawan and Korean people as being both ‘Japanese’ and non- ‘Japanese’ based

% Oguma, “Nihonjin” no kyokai, 282-3.

* Ibid., 282.

65 Oguma, “Nihonjin” no kyokai, 309-16; and Katsukata-Inafuku, Okinawa
joseigaku kotohajime, 51-61.

% Katsukata-Inafuku states that Yanagita Kunio was influenced by Iha in writing
his Imo no Chikara in 1940. In Katsukata-Inafuku, Okinawa joseigaku kotohajime, 60.
According to Kawahashi Noriko, “The spiritual power of women came to attention in the
first place with the publication of Imo no chikara (Women’s Power) in 1940 by Yanagita
Kunio, the founding father of Japanese folklore studies.” In Noriko Kawahashi, “Gender
Issues in Japanese Religion,” in Nanzan Guide to Japanese Religions, ed. Paul L.
Swanson and Clark Chilson (Honolulu: University of Hawai ‘i, 2006), 326.
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on the Japanese people’s attempt to assimilate and at the same time discriminate
Okinawans and Koreans. Iha, however, used the term as a word referring to a
situation of both being equal to the ‘Japanese’ and simultaneously having a
unique identity that is different from the ‘Japanese.’®’
Thus, Tha attempted to establish “the image of pluralistic ‘Japanese’”®® by highlighting
the uniqueness of the Rykyuan people, who have the same origin as the Japanese people.
It is notable that Iha both did and did not base his argument on the uniqueness of
the people of Okinawa. On one hand, Iha argued that Okinawan women had to be more
civilized to become like women of other societies, who were, in his view, enjoying the
higher status.”” In this regard, Oguma states, “While Tha generally valued Okinawan
‘unique identity,” he had a strong tendency to advocate ‘civilization [of Okinawa]’
especially when it came to the issue of women.””® According to Oguma, Tha’s negative
attitude against yura practices epitomizes this tendency.”' In other words, in accordance
with the dominant view at that time, Iha advocated the abolition of “barbaric” yuta
practices.””
Analyzing the articles of the Ryitkyii Shinpo, Ohashi states that at that time
Cultural originality and particularity were equated with cultural anachronism and
the assimilation to Japan was identified as the modernization process. The

newspaper’s role and mission were to strongly promote the modernization and
assimilation. Those who did not act in accordance with this policy were to be

%7 Japanese original: & & & & TR &id, HAMDSHFRBECHIfE & % [F
IEL72eNBERT H720lz, THARAN] THoT THEAAN] TROWHDE LT
LDENBEDSTLERE THoTe, ENFRITENEZ, THAARAN] EFEIRY RN
b THARN] EELDMEMELZ S ORELIETEEL L THEMALZOTHS. In
Oguma, “Nihonjin” no kyokai, 297.

%8 Japanese original: 2 tHY7 THA A 4. In Ibid., 298-9.

“ Ibid., 311.

70 Japanese original: I 13— A IO TEME] 2 FA U728, 2 &
MEDOREE 72D & T3CHb) 2 <255 X < Hi7z. In Ibid.

' bid., 312.

7 Ibid.
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enlightened and furthermore, those who deviate from it were to be revealed and
criticized. In this context yuta’s activities were condemned as the ‘strange
customs’ to be abolished.”

According to Ohashi, the Ryitkyii Shinpo began to publish articles that criticized yuta

5975

since 1898.7* Yuta practices were regarded as “the symbol of vulgar customs”’” and they

were “the main cause of obstruction to Okinawa’s modernization and assimilation to
J alpaln.”76
In this way, rejection of yuta was the dominant attitude at that time. What was
notable about Tha was that his support for the uniqueness of Okinawan people was not
extended to the unique practice of yuta. Tha emphasized and highly evaluated certain
aspects of women’s unique roles in the folk religion of Okinawa in order to encourage
Okinawan women to actively educate themselves.”” According to Katsukata-Inafuku,
while Tha condemned the beliefs about yuta, he supported education for women on the
basis that women played central roles in the Okinawan indigenous belief system:
Iha found it necessary to provide higher education [for women] in order to raise
women’s awareness and promote modernization. He attempted to prepare a new
narrative to inspire Okinawan women by excavating the old layers of the Rytkyt
[Kingdom]. The fact that Okinawa preserved the worldly unique system of rituals,
in which women took central roles, and that women had spiritual superiority were

ideal materials to reclaim Okinawan women’s subjectivity. In order to modernize
“conservative” women, who were engaged in the indigenous folk religion, albeit

7 Japanese original: SUALOM A PE « RFkME 2 SUEOBIE L Rl L, BA
~DOFEUENT RO LERIETH L E LI TH D, FEOEE - i3 Z ozl
&« FUbZ s/ NICHEEST D2 2 & THY . ZHICFEFALZ2ZWEZEZFEL, 61Tk
BT HEITREEHSTL, ZO—RELTRELIRE THERBEOERE THD
4 )3 o 7-. In Ohashi, “Okinawa shamanizumu no rekishi,” 83. Ohashi cites actual
newspaper articles in his paper.

" Ibid., 103.

7 Japanese original: i > R /L. In Ibid., 71.

7® Japanese original: #DOITRAL. HA~DREULZ 5T % JEK. In Ibid.

" Katsukata-Inafuku, Okinawa joseigaku kotohajime, 51-61.
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it seemed contradictory, [Iha] focused on the indigenous premodernity [of
Okinawa].78

Previously, I have examined the official priestess-hood of the Rytikyt Kingdom. I have
also discussed the differences between official and private female religious practitioners.
According to Katsukata-Inafuku, Iha, in his analysis of women’s central role in the field
of religious rituals, credited only the official kind of female priests: “for Fuyt, the
Ryukyuan folk religion meant the shamanism of the Kikoe Okimi and noro, not that of
yuta.”” Katsukata-Inafuku continues as follows: “To put it in an extreme, this [(Iha’s
rejection of yuta)] was in a way denying what was Ryukyuan and its unique language and
culture.”*

To summarize, Iha supported the idea of preserving Okinawan people’s unique
identity while emphasizing that Okinawa is a part of Japan. At the same time, he asserted
that certain aspects of Okinawa, in particular the lack of education among Okinawan
women, needed to be reformed. As evidence of Okinawan women’s active social roles,

Iha highlighted the official shamanic figures of the Rytukyt Kingdom, such as the Kikoe

Okimi and noro, while rejecting yuta beliefs and customs as “barbaric customs.” Iha’s

78 Japanese original: B D I Z T 0, ERAEE 9 AR T20
26, FEBEOLENEZE U ST, RO BEZIEYEZ LT, il
EEHET L0 LVREEHELEL Y ELzbITFThH A, HAMIZEE LW
LML OSSTEARFR SRR IZ R > TV D &V D HFEL, MO TRVENMEIL,
FRLMED ERMEZ I BRI L 720IIT T2 ERWEMTE 72, EHEORIER#
(CHEFELTWD HRTFH) R B2 RIS D201, FBELTHDH LD
720, FOHERFITAMEICER Lz 2 £ 127¢ 5. In Katsukata-Inafuku, Okinawa
Jjoseigaku kotohajime, 52.

7 Japanese original: (Rfil%) EkiC & > TEREREA OF# & 1%, BERE
R DY == ALTHY, 2HDY ¥ —< = AL TIERNPST=DTH 5.
In Ibid., 56.

%0 Japanese original: Wiif 9 4L, ZAUIBRERAR L ODOEETH Y . EAH
DEFE « UE~OEEC/2 Y 4720, In Ibid.
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rejection of yuta does not, however, mean his lack of academic and personal interest in
yuta. Academically, Iha made a large contribution to the study of yuta. Ohashi evaluates
that Tha’s paper, “Yuta no rekishiteki kenkytu” (The Historical Analysis of Yuta, 1913),
was the first and only comprehensive study of the history of Okinawan shamanism and
that it paved the way for the further study of yuta.®' Ohashi states that the paper is “an
irreplaceable work,” covering various topics and issues about yuta.** Ona personal level,
Iha had a mother who committed herself to yuta. Like many other women who became
yuta themselves or began to rely on them as they suffered from their personal problems,
his mother’s inclination toward yuta started since Iha seriously suffered from a disease
when he was little and as her husband began to have relationships with other women.*
Oguma states on behalf of Tha that “his mother’s devotion toward yuta was [...] nothing
but a tragedy created due to a family collapse and lack of education for women.”® In the
end, as I have discussed so far, Tha participated in the dominant discourse against yuta.
The Subjugation of Yuta during the Taisho Period
During the Taishd period, the state authority began to take more coercive

measures, which included arresting yuta when they were regarded as acting against the

public morals.®® These measures are popularly referred to as ‘yuta seibatsu,” or ‘the

81 Ohashi, “Okinawa shamanizumu no rekishi,” 69 and 101. Here, Ohashi states
that Tha’s paper on yuta was published in the Ryitkyii Shinpo.

52 Ibid., 101.

5 Ibid., 312.

% Japanese original: fEBLO = Z FX,  (HHE) FIEREE L L FHEOR
AR T D EBNIEN 2 & 720> > 7. In Oguma, “Nihonjin” no kyokai, 312.

8 Furuzuka Tatsuo HIFEE, “Yuta bokumetsu undo” = & £4RGES), in Naha
onna no ashiato (kindai hen) 7213 « ZOH LH & GI{UHHE) |, ed. Naha-shi Somubu
Joseishitsu A &3 i 4555 2c 145 and Naha Joseishi Henshii Tinkai #3851 22 P S0 i 8 2
B4 (Tokyd: Domesu Shuppan, 1998), 345-8.
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subjugation of yuta.” This subjugation of yuta began with the arrest of a yuta in 1913
after a fire broke out in Naha. In the midst of the confusion and fear due to the fire, a
yuta was accused of further fanning people’s sense of anxiety with her words. Since then,
there was a series of crackdowns on yuta by the police. Newspapers’ anti-yuta
campaigns also continued until at least 1917.%

It is noteworthy that the subjugation of yuta was related to the issue of frequent
draft evasion at that time in Okinawa. It was in 1898 that the draft system was introduced
in Okinawa. The practice did not, however, take root in Okinawan society easily as there
were a number of Okinawan draft dodgers.87 Okinawan women took part in this move by
demonstrating their “silent act of resistance” by visiting prayer spots in the hope that their
husbands and sons would not pass the draft examination.*® It was in this context that yuta
were accused of further encouraging family members, especially women, to take
positions against state policies.*” Yura were considered as serious hindrance to the state’s
attempt at making the imperial subjects compliant; in this case, imperial mothers and

wives, who would be willing to give up their sons and husbands for their nation’s war

8 Ohashi, “Okinawa shamanizumu no rekishi,” 72. According to Ohashi, the
newspaper firm cooperated with the police toward the further crachdown of yuta. In this
sense, the newspapers played significant roles in the regulation of yuta during the Taisho
period.

%7 Kindo Kenichiro JTiéfd—HE, “Okinawa ni okeru chdheirei shikd to kydiku”
MBI I 1 DI S HEAT & #0E, Hokkaidé Daigaku Kyoiku Gakubu Kiyo A& K
FHE FRACE 64 (1994): 10; Miyagi Harumi = 3 3%, “‘Gunkoku no haha’ no
tanjo” [E[E DR OFEA, in Naha onna no ashiato (kindai hen) 7213 « xDH L &
L GIfS#HE) |, ed. Naha-shi Somubu Joseishitsu H & iifa %546z M4 28 and Naha
Joseishi Henshi linkai AR 21 S0t 2 B4 (Tokyo: Domesu Shuppan, 1998), 402-
3: Ohashi, “Okinawa shamanizumu no rekishi,” 70-1 and 84.

8 Miyagi, “‘Gunkoku no haha’ no tanjo,” 402-3.

% Ohashi, “Okinawa shamanizumu no rekishi,” 70-1. According to Ohashi, by
1915, those who were brought charges of avoiding the draft duty amounted to more than
seven hundred and seventy four.
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effort. As we shall see in the following sections, the view of yuta as “anti-state elements”
was further emphasized during the 1930s and 1940s.”°
Yuta in Wartime Okinawa

As Okinawa took part in the Japanese wartime effort, the activities of yuta were
against sharply criticized by the state authorities and the control against yuta was again
tightened during the Showa period. At that time, large-scale regulations of yuta were
conducted by the Tokubetsu Koto Keisatsu (Special Higher Police). This is popularly
referred to as ‘yuta gari’ (the yuta hunt). Yuta gari during the 1930s and 1940s was
promoted by the Japanese imperial government along with tightened thought control.
According to Ohashi,

Yuta gari took place against the backdrop of the government’s wartime policies of

the control of religious activities, unification of public opinions, and that of

information. It is particularly notable that yuta activities were banned as a part of

the government’s religious policies and information control.”’
The imperial government’s attempt to control people’s religious activities both in
mainland Japan and Okinawa included the establishment and circulation of the ideology
of State Shinto and the abolition of new religions.

Various attempts of thought control were made since the beginning of the 1920s
in Okinawa.”” In promoting the ideology of State Shinto in Okinawa, and thereby
advancing the project of making Okinawan people imperial subjects, however, the

authorities had to deal with the indigenous belief system of Okinawa. According to

Torigoe Kenzaburo, the ritual of utaki and that of “hi nu kan no ton” (the altar for the god

% Ohashi, “Okinawa shamanizumu no rekishi,” 65.

°! Japanese original: [ &%V | O FIIX, EEFAH T2 2 BUFO
R HERAE . HERO— I LBER RN H D, & DI REECR - EHH o
—BR & LT 2 A SN RIS 5 5. In Tbid., 69.

22 Furuzuka, “Yuta bokumetsu undo,” 347.
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of the fire) located at the house of each village community’s niya (or nidukuru; the
progenitor family of the community) and that of regional priestess consisted of
Amushirare (priests of the higher rank than noro) and noro were two major religious
activities since the time of the Rytukyt Kingdom.93 This does not mean, however, that
religions other than these indigenous beliefs and rituals did not exist in the Rytukyt
Islands. For instance, a number of Buddhist temples were built since the earliest record
of the Gokurakuji Temple in the thirteenth century.94 According to Torigoe, these
temples, built during the time of the Ryiikyli Kingdom, can be categorized as either
Rinzai or Shingon ternples.95 As for the latter, eight temples were registered as official
temples and they were under the Kingdom’s financial control.”® What is notable about
these officially acknowledged temples of the Shingon school was that a shrine was
attached to each temple originally as shrines dedicated to the tutelary deity of the
surrounding areas of each temple.97 These eight shrines were popularly referred to as the
Ryiikyii hassha (Ryukyuan eight shrines).”® The priests of these eight shrines were also
given the financial support from the Kingdom.” According to Ohashi, these shrines were

used to pray for the safety of the Kingdom’s tributary ships to China and mainland

% Torigoe Kenzaburd il # =1, “Okinawa no ten’nosei” i D K ELifil, in
Okinawagaku no kadai 18D, Sosho waga Okinawa 5, ed. Tanigawa Ken’ichi
A )114dE— (Tokyo: Mokujisha, 1972), 326. According to Katsukata-Inafuku, there were
about three-hundred Amushirae. These regional female religious practioners were
organized in a hierarchical manner. There were three main Amushirae on top of the
hierarchy and the rest are organized into three different groups. In Katsukata-Inafuku,
Okinawa joseigaku kotohajime, 41.

**Ibid., 327.

* Tbid.

% bid.

”71bid., 327-8.

* bid., 327.

* Tbid.
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J apan.100 Overall, these shrines were primarily for the royal family of the Ryukyi
Kingdom while the ordinary people were dedicated to utaki Mot

As the Ryukytu Kingdom was formally annexed to Japan in 1879, the authorities
attempted to integrate these shrines in Okinawa into the Japanese system of State Shinto.
Among the above-mentioned eight shrines, Naminoue giz (Naminoue shrine) was made
into a kanpei shosha (a lower-ranking Imperial shrine) in 1890 while the other seven

102

remained unranked shrines. "~ In the following years, a few other shrines were

103 .
93 Most of these shrines were, however,

established in addition to these eight shrines.
rarely visited by the populace and became dilapidated because they were not properly
maintained and taken care of.'” As the state’s war effort escalated during the late 1930s,
when the Japanese imperial government promoted a mobilization movement known as
Kokumin Seishin Sodoin Undo (National Spiritual Mobilization Movement), the plan for
rehabilitating these Okinawan shrines was implemented in 1939 in an attempt to raise the
morale of the people.'® Yet this plan was far from successful:

due to the lack of the budget of the Okinawan government and that of people’s

support, only Hachiman giz (Hachiman shrine) was rehabilitated. Yet, the newly

constructed shrine was rarely visited by people. The People of Okinawa were
detached from the shrine belief system.'"

1% Bhashi, “Okinawa no shamanizumu no rekishi,” 67. According to Ohashi,
these shrines shrines called Ryikyt hassha were aboned after the Ryukyt kingdom
collapsed.

%" Torigoe, “Okinawa no ten’ndsei,” 334.

"2 Ibid., 329-35.

' Ibid., 337-8.

" Ibid.

"% Ibid., 339.

19 Japanese original: (Rfilg) WPEOEZIHE . BRERDOTENRNTZDIT,
DIPIINEEDO—HE2HET LT TR T2DOThH o7z, LrLFgEIRN
WEE OB LW L Th, 12EAEBTRE T eh o7, ROsHEIT,
BBl L T =D TH 5. In Ibid., 340.
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Thus, for the people of Okinawa, the ufaki beliefs and practices were more important than
visiting these Shinto shrines.

The state authorities were aware of the fact that the people of Okinawa had paid
more homage toward utaki. Because of this, utaki were also targeted as a part of the
integration of the Okinawan indigenous religion into State Shinto. For instance, torii (the
gateway to the shrine) were integrated into utaki.'"’

Torigoe himself took part in the project of reforming Okinawan religious
practices. He focused on the function of utaki. His plan was based on his idea that the
sacred spaces of utaki were “the original form of Shinto shrines.”'® The following is the
summary of a lecture that Torigoe gave to the government personnel in Tokyo on utaki in
Okinawa as well as his plan about how to reform them:

As for the issue of utaki, I explained [to those who came to the lecture] that

although there was no shaden [(shrine buildings)] or torii [in utaki] and thus they

[(utaki)] looked very primitive, they [(utaki)] were in fact the original form of

Shinto shrines. Taking Mt. Mimuro and Mt. Kamnabi as examples, [I explained

that] they [(utaki)] were essentially identical to Shinto shrines. [I also said that] it

is therefore wrong to see them [(utaki)] as those of heretics and I expressed my
hope that [the issue of utaki] would be discussed on the premise that they [(ufaki)]
are Shinto shrines.'”

For Torigoe, utaki should be identified as “a religious form remaining at the stage of the

primitive belief system even though they [(utaki)] are essentially the same as Shinto

107 Ohashi, “Okinawa no shamanizumu no rekishi,” 66-7; and Furuzuka, “Yuta
bokumetsu undo,” 347. In Japanse shrines, the areas beyond the trii are usually
considred to be sacred spaces.

1% Japanese original: f##:0 JFUFIAFERE. In Torigoe, “Okinawa no ten’ndsei,”
334,

1% Japanese original: FIEDMEIFERIC OV TIE, S BIE S 72 < FEFICE LA
HNZAHZ D0, RITMFLOFPIMIEETH Y | ==l - R HLZFIR LT, K
BRIt LRl —ToH 2D Z L2k~ e, T INEZRAEDO LD LB DD
(IFRBENT, #HETH L E VI HHED S LICHE L TIE LW Z & Inlbid., 347,
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. 110 . . ¢ . . .. 111
shrines.” ™~ Against the idea of “preserving [utaki] as living museums,”

Torigoe
asserted,
Since [the people of Okinawa were] the fellow Japanese, unless all the
[Okinawan] customs and practices were to be elevated to the level of other
prefectures, there would be no happiness for the Okinawans [...] I was thinking
about how to reform [utaki] from the standpoint of being the same people [as the
people of Okinawa].'"
Torigoe was also aware that utaki practices and beliefs inhibited the people of Okinawa
to be united toward the state’s war effort: “either for seeing off the soldiers to be
dispatched or for praying for the victory [of the Japanese nation] in the war, there was no
way for all the villagers to visit one specific utaki i3 People visited utaki in their own
communities. Therefore, Torigoe’s utaki reform included a proposal that all utaki in a
village be integrated into a unified official shrine in each village, without destroying the
individual utaki, and all villagers be registered as the parishioners of the newly

114 I the end, Torigoe’s proposal was approved. However, as the

established shrines.
war situation in Okinawa grew more serious, the reform was not actually put into

pralctice.115 Thus, other than the placement of forii, little change was added to Okinawan

people’s utaki practices and beliefs. During the Battle of Okinawa, however, many utaki

"9 Japanese original: 4 & IZAEIICFE U CTh->Th, JFAAEINO BRI
EEF STV D RERHJEHE. In Torigoe, “Okinawa no ten’ndsei,” 345.

" Japanese original: 4= & 7-1#ff & L CTIEpE S % Z &, Inlbid. The issue
of utaki becoming more like “museum” is currently an issue in Okinawa.

"2 Japanese original: [l U HANTH H00E 0 | T O EIREIE & M IR
WG & BT aid, iR ROE®ITZRV,  (Pg) FAXFE—REE LT
NS E T 50 & E 272D T 5. Inlbid. Itranslated the term “minzoku’ into an
English word “people.” The English term “nation” will be an alternative to “people.”

' Japanese original: & 72 I D 7k ) SCEBEHTEIC L CH . A
EEBDPEDFFEDEBICSHE L TTO 2 LN TS 2h 72, Inlbid, 341

" bid., 347.

' Ibid., 347-52.
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were destroyed, and furthermore, the devastation of utaki continued during the successive
postwar period.

As seen in the case of utaki, the task of replacing the Okinawan folk religious
practices with the ideology of State Shinto was not without difficulties. In a similar
manner, the state authorities were confronted with the issue of yuta, for yuta practices
survived despite continuous suppressions. What is more, the so-called new religions
were to be eradicated in order to further implement the policy of thought control.

As for the suppression of new religions, Trevor Astley states,

The problem that the authorities encountered with the New Religions escalated

after the First World War and throughout the 1920s and 1930s, the numerous

cases of police investigations against them bearing testimony to this. The Peace

Preservation Law [...] of 1925, whose primary intended target was actually

socialism, was also implemented in respect to new religious groups on the pretext

of countering ‘dangerous thoughts’ — Omoto as early as 1921 and then again in

1935 and Honmichi [...] in 1938 providing us with examples of such groups

targeted by the authorities for suppression.’

It seems that the same measure was taken in Okinawa. According to Ohashi’s article, the
title of a 1936 article of the Kagoshima and Okinawa edition of the Osaka Asahi Shinbun
read as follows: “Omoto in Okinawa was Completely Annihilated.”""”

Four months after this article about Omoto, the same newspaper had another

article on yuta under the title of “The Regulation of the Depraved Creed of Yuta

"% Trevor Astley, “New Religions,” in Nanzan Guide to Japanese Religions, ed.
Paul L. Swanson and Clark Chilson (Honolulu: University of Hawai‘i Press, 2006), 100.

"7 The Japanese original of the title is as follows: 71 D K AZLTE 4T IEHET .
In “Okinawa no Omotokyd kanzen ni kaimetsu su” Y78 D KARZSE R IIEB T,
Osaka Asahi Shinbun RKPRE] H #71[E], May 13, 1936, cited in Ohashi, “Okinawa
shamanizumu no rekishi,” 68. According to Ohashi, three regional newspapers in
Okinawa, Ryitkyii Shinpo, Okinawa Asahi Shinbun, and Okinawa Nippo were integrated
into one newspaper called Okinawa Shinpo in 1940. Unfortunately, most of the articles
of this Okianwa Shinpo were lost during the Battle of Okinawa. For this reason, as a
primary source to examine the yuta gari during the Showa period, Ohashi relies on
Kagoshima and Okinawa regional edition of Osaka Asahi Shinbun.
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Tightened/ A Message from Mr. Yokota, the Chief of the Okinawan Special Higher
Police.”'"® Since then, between 1936 and 1942, there were six different articles that
criticized the activities of yuta and that reported large-scale arrests for spreading “false
rumors.”!" In the above-mentioned 1936 article, the number of yuta in Okinawa was

d.'?® The same article also noted that the

estimated to be approximately three hundre
proposal to arrest yuta as a part of the regulation of “depraved creed” was accepted by the
Home Ministry (Naimusho). Accordingly in 1938, yuta gari took place and three
hundred and fifty yuta, more than the number estimated in 1936, were arrested by the
Special Higher Police.'?!

As Ohashi points out, it is noteworthy that yuta were considered an “anti-state
element” (hankoku bunshi) who acted against the national wartime policies.122 The 1938
article entitd “Don’t Get Lost in Their Dubious Words: The Rounding-Up of Yuta, the
Manipulators of Innocent Women and Girls” shows how the activities of yuta were

viewed as antithetical to the state policies.123 Citing the words of another Chief of the

Special Higher Police, the article states:

"8 The Japanese original of the title of the newspaper articles is as follows: F8%%
=LA 7 Je o R R AR S AR R EE 5. In “Jakyd yuta o genji torishimari/Yokota
Okinawa Tokko kacho katara” F{#— & 7% i 55 Bk /48 H PR AR B e R 38 5, Osaka
Asahi Shinbun KB B #7#, September 26, 1936, cited in Ohashi, “Okinawa
shamanizumu no rekishi,” 68

19 Ohashi, “Okinawa shamanizumu no rekishi,” 67-8.

2% Ibid., 66.

! Ibid., 65.

122 Ibid.

123 The Japanese original of the title is as follows: Bk S (23K 5 72/ 450 70 0y 2 7
% 0D D AL HE A —FF f 2%, In “Yogen ni mayouna/muchi na fujoshi o ayatsuru
fujogun o issei kenkyo” #K S (2K S A2/ BN IR b A - % B 0D B MR L RE 2 — BT,
Osaka Asahi Shinbun KB B #71#, July 3, 1938, cited in Ohashi, “Okinawa
shamanizumu no rekishi,” 68
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I think that people in Okinawa are already well aware of how much the secret
maneuvering of yuta is beguiling Okinawan women and girls. Yuta are spreading
rumors that those who have gone to the battle front will die in the war unless they
listen to yuta’s words. These yuta are interfering with the dedication of kanzashi
[(ornamental hairpins)], which is actively promoted recently, saying that the
practice is ominous. They are cheating people out of their money by pretending
to have kami gakari and irresponsibly preaching about people’s fortunes and
misfortunes. They are indeed nothing but anti-state elements in regard to our
national policies.'**
Thus, the state authorities regarded the activities of yuta as constituting a serious threat
against their wartime policies.
Yuta in Postwar Okinawa
As for the postwar period, according to Ohashi, the issue of yuta did not surface
during the period of the American occupation.'® Tt was not until the 1980s, when the
debate over the customary rules about succession to property became a social issue, that
the yuta practice attracted public attention algalin.126 According to the new civil law,
which was issued in Okinawa in 1957, half of the property of the deceased was given to
the spouse and the rest was divided equally among the children. Thus, both men and

women were given the right of inheritance. However, the same law also stipulated that

the right to inherit ritual equipments would be given to somebody in accordance with the

12 Japanese original: A% g DBFERS AN AR R OIF & 1 &k L Cdb D vME
BEICIREDS LS AIMO Z & &S, AREZOWSZ & 2B X R e T 5
L, BT/ ST HA DBERMNIARE L L Vo THELZD | M0 0
IS THEVICHRM@EEZR W TazEE Loy, 2<ER EED 7L L
JEUZAL720 . In “Yogen ni mayouna/muchi na fujoshi o ayatsuru fujogun o issei
kenkyo” $KE (K SR/ 720G - % 80D D NI % — M 55, Osaka Asahi
Shinbun KPxEA B B, July 3, 1938, cited in Ohashi, “Okinawa shamanizumu no
rekishi,” 68.

125 Ohashi, “Okinawa shamanizumu no rekishi,” 62. Oshiro does not offer any
detailed explanations on this point. It is beyond the scope of this Master’s thesis to

examine the treatment of yuta during the American occupation.
126 -
Ibid.
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common law.'?’ According to the Okinawan customary rule, the person who succeeded
the rotomé (the mortuary tablet) would also inherit the property. According to this
custom, women could not inherit property because there was a taboo in particular about
the succession of the ancestral tablet. The taboo prohibits women from inheriting the
totoe, or the woman in question and those related to her will be cursed generation after
generation. 128

The fact that women are excluded from inheriting both the t6tomé and the
property of the deceased caught the public’s attention when the Ryiikyii Shinpo launched
a series of articles about the fotromé issue in January 1980.'*° The readers responded
promptly, showing that the issue was a serious concern, especially for Okinawan women:

during the first months [since the newspaper campaign started], [the newspaper

company] received three to four hundred phone calls, and letters and postcards

from the readers amounted to fifty. Also, some readers visited the newspaper

company to report their experiences.'*
The campaign was joined by other organizations, whose members held symposiums to
discuss the issue further. There were even publications of books on the topic.""

Ohashi, incorporating the results of the research conducted by a student at the
University of Ryukyus with his own analysis of the Ryitkyii Shinpo articles on the totome

issue, states that notably many readers who responded to the newspaper campaign

pointed out the negative influence of yuta on the continuation of the t6romé succession

127 Ohashi, “Okinawa shamanizumu no rekishi,” 55.

"% Ibid., 57-8 and 62.

' Ibid., 53.

130 Japanese original: Fx#]D—4 AMIZ, #HENHLDEFEN300~400
. FHME - ~THDHKI5 OIS IE LT, Bt ~Gn TIE 2R 2 D58 bW,
In Ibid. What is notable about the issue of yuta in postwar Okinawa is that it was mostly

women that voiced their opinions against yuta.
P! Ibid., 50 and 53.
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132
rule.?

More specifically, people criticized that yuta supported the maintenance and
reinforcement of the exclusive inheritance rule by making judgments on people’s
succession issues.'> Yuta’s words were so influential that people often ended up having

134 Moreover, in addition to the fact

a dispute over certain judgments that yuta had made.
that yuta were responsible for preserving the male-only succession practice, people
criticized that yuta were making profits by demanding an unreasonably expensive amount
of money for their religious services.'*’

So far, I have briefly traced the history of suppression of yuta in Okinawa. As
Ohashi points out, their activities were regulated at transitional moments in the history of
Okinawa.'*® In Ohashi’s words, “as the politicians and leaders [of Okinawa] direct their
attention to [mainland] Japan, [the issue of] yuta is being highlighted.”137 Referring to
both direct and indirect Japanese influence on Okinawa, Ohashi contends that there have
been 1) Okinawan efforts toward assimilating their own cultures into that of mainland
Japan and 2) Japanese attempts to controls the Islands.'*™ As we have seen, yuta beliefs
and practices were regarded as a hindrance by both sides. Despite the continuous
regulations of yuta practices, their activities were not completely eradicated, showing that
there was continuous demand of their services by the people of Okinawa. The fact that

yuta were severely regulated during the time of great social turbulence may also indicate

that they were most active and needed by people at these moements of social changes.

132 Ohashi, “Okinawa shamanizumu no rekishi,” 47-50.

133 Ibid., 48.

134 1bid.

135 1bid.

136 1hid., 43-6.

7 Japanese original: B # - FEEEBOHNHA~NITONDH L&, 22X
N7 a—X7 v 7EZNTL 5. Inlbid., 44.

38 1bid., 43-6.
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It is in this context that the figure of yuta or yuta-like figures in postwar Okinawan

narratives shall be examined in the following sections.
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CHAPTER 2

VOICES FROM SACRED SPACES

In previous sections, I have explored the ways in which yuta have been strongly
criticized and suppressed especially at crucial junctures in Okinawan history. We have
also seen that, despite such criticisms and regulations, yuta beliefs and practices have
been sustained, indicating the importance of yuta practices to the people of Okinawa.
Due probably to their close proximity to people’s lives, the figure of yuta often appears in
literary works by Okinawan authors. For instance, Oshiro Tatsuhior, who is probably
best known as the first Okinawan author to win the prestigious Akutagawa Prize for his
“Kakuteru patt” (Cocktail Party, 1967), has produced a number of literary works that
feature yuta. In the newspaper article entitled “Sengo Okinawa bungaku ni miru yuta o
meguru monogatari” (Narratives on Yuta in Okinawan Postwar Literature, 1998), the
scholar of Okinawan modern literature, Nakahodo Masanori, states that, “Speaking of
yuta, Oshiro Tatsuhiro’s works immediately come to mind.”"*® Referring to the article by
Nakahodo, Goya Minako also states that ‘“No author has written yet about yuta as much

as Oshiro Tatsuhiro has.”'*

1% Japanese original: = % £ E 21X, 72H E ZAITEWENATL DN,
KIGNTHE DFEVES T&H A 5. In Nakahodo Masanori {12 E 1, “Sengo Okinawa
bungaku ni miru yuta o meguru monogatari” ¥ {0 R D 2 & & < Dk,
Okinawa Taimusu P84 A 2 A, March 18, 1998, cited in Goya, “Oshiro Tatsuhiro
mihappyo sakuhin nit suite,” 44.

10 Japanese original: KIFSZHIEE L D T2 & | ZENTERITRIZVR
V). In Goya, “Oshiro Tatsuhiro mihappyd sakuhin nit suite,” 44. It is not uncommon for
Okinawan writers to include the figure of yuta in the stories. These yuta figures are,
however, rarely the stories’ protagonists. Tokuda Tomoko’s “Shinjo Matsu no tenshi”
(Shinjo Matsu’s Angel, 1989), for instance, focuses on an elderly woman who relies on
yuta.
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Author: Oshiro Tatsuhiro

Oshiro Tatsuhiro was born in Okinawa in 1925. In 1943, when he was twenty-
eight, Oshiro, sponsored by the Okinawan government, entered a university in Shanghai.
The school was established in 1900 first as a research institute and became a university in
1939.'*" The main objective of the university was to contribute to the coexistence and

142 While Oshiro was still a student at the

mutual prosperity of China and Japan.
university, he joined the Japanese military. When the war ended, the university was
closed and he left China.'** After he returned to Okinawa in 1946, he soon began to
publish his works. His debut work was a play called Meiun (Bright Clouds, 1947). His
first novel, Rounki, (A Story about an Old Man), was published two years later in 1949.
Since then, he has published a number of novels and plays. He has also produced literary
criticism, essays, historical accounts, biographies, and other non-fiction writings.

Oshiro has attempted to portray the complex realities of postwar Okniawa in his
writings from the very early stage of his career in literary production. When Okinawan
authors attempt to establish their own literary methods, however, they are confronted
with the issue of the dominant literary criteria at that time and also that of certain
expectations from readers. In the case of Okinawan writers, they are also faced with the

question of how “to retain their local readership while being accessible to mainland

J alpan.”144 Oshiro was one of those writers who faced this dilemma.

4! Oshiro, Kogen o motomete, 12. According to Oshiro, he decided to atten the
school l?fzcause he could recive final support from the government.
Ibid.
143 Goya, “Oshiro Tatsuhiro mihappyd sakuhin nit suite,” 42.
144 Michael Molasky and Steve Rabson, introduction to Southern Exposure:
Modern Japanese Literature from Okinawa, ed. Michael Molasky and Steve Rabson
(Honolulu: University of Hawai‘i Press, 2000), 2.
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Literary Production in Postwar Okinawa

Literary production in postwar Okinawa did not thrive until the mid-1950s. “In
the early postwar years, [...] living conditions in Okinawa were so desperate that few

residents had the leisure to write.”'*’

It was in the late 1940s that the publication of local
literary journal began. In 1949, for instance, two journals called Gekkan Taimusu
(Monthly Times) and Urama Shunjii were published. Until the mid-1950s, these journals
contributed to introducing literary works by Okinawan authors to the public. Then, the
situation changed in the 1950s. According to Michael Molasky and Steve Rabson, “The
first dynamic period in postwar Okinawan literature did not arrive until the mid-1950s
with the appearance of the radical student magazine, Ryiidai bungaku (University of the
Ryukyus literature).”'*® Molasky and Rbson observes,
Begun by students at the University of the Ryukyus as a forum for publishing
their own fiction and poetry, the magazine quickly emerged as a hotbed for
critical debates about the ‘proper’ role of literature in a society undergoing foreign
military occupation [...] The student editors of Ryiidai bungaku insisted that
literature should address contemporary political and social conditions in Okinawa,
and they published not only literary works excoriating the American occupiers,
but theoretical treatises equally critical of local writers prominent at that time.'*’
Oshiro was one of these writers who were criticized by members of Ryiidai bungaku, for
“avoiding serious problems of the society” in their vvritings.148 In his essay, “The Battle
of Literature,” Oshiro recollected the activities of Ryiidai bungaku and his reactions

against them. For Oshiro, Ryiidai bungaku was preoccupied by their anti-U.S. sentiments,

so much so that they neglected the importance of developing the literary aspects of their

145 Molasky and Rabson, introduction to Southern Exposure, 5.

1 Thid.

7 Tbid.

18 Japanese original: {2 DMz HIEZARREE ST CiE-> T 5. In
Oshiro, Kogen o motomete, 156.
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writings. Oshiro thought that they fell short in their activities of literary production. In
Oshiro’s words,

Their excessive obsession with logic and reasoning reduced the quality of their

works. At the same time, they despised aestheticism and lyricism, had little sense

of humor, ignored the Okinawan cultural climate, and left no room for eroticism.

In doing so, they committed a serious crime of largely diminishing the possibility

of literature.'*
Thus, Oshiro saw little hope in the Ryiidai bungaku circle. He attempted to produce texts
that were not colored by his political orientation and retained the aesthetic qualities of
literature in capturing the complex realities of Okinawa.

The publication of Ryiidai bungaku was suspended in 1956 due to its overt anti-
U.S. occupation policies. After the suspension of Ryitdai bungaku, it was Shin Okinawa
bungaku (New Okinawan Literate) that “became Okinawa’s preeminent forum for
publishing a wide range of literature and criticism.”"" Since its first publication in 1966,
the journal contributed tremendously to the development of Okinawan postwar literature.
“By the 1990s, however, Shin Okinawa bungaku’s influence had begun to wane, and the
final issue was published in 1993.”">! After the cessation of the publication of Shin
Okinawa bungaku, it was Okinawa bungei nenkan (The Yearbook of Okinawan
Literature), published annually between 1993 and 2008, that offered the space for local
Okinawan authors to introduce their works to the readers both in and outside Okinawa.

Oshiro became one of the most active contributors to Shin Okinawa bungaku by

publishing a number of articles, including both fiction and non-fiction. Beginning in

149 Japanese original: Z+ 97> 5 DR & FLAG AT E BRI O 7= O I E S 5
Wiz b, EERHSHELEA, 2—T7 237, AR T, =
2 ZDANDIALRMZYE LT L 2 A, CFRDOFREMDIF 2 K& < fiHli-> 72 IR 1T
KEWEWZ LD . In Oshiro, Kogen o motomete, 165.

150 Molasky and Rabson, introduction to Southern Exposure, 6.
151 1.
Ibid.
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1975 the journal began to grant literary prizes called Shin Okinawa bungakusho (New
Okinawan Literary Prize). Oshiro served as one of the selecting committee members.
His first short story published in the journal was “Kikkobo™ (Turtleback Tombs, 1966),
which appeared in the second issue published in 1966. One year later, he became the first
Okinawan author to win the Akutagawa Prize for literature with his novella, “Cocktail
Party.”

It seemed that Oshiro established his fame both in Okinawa and mainland Japan.
Winning the prestigious Akutagawa Prize did not mean, however, that his attempt to
reflect Okinawan indigenous culture in his writings was fully understood and appreciated
within the literary circle of mainland Japan. In his essay, Oshiro recalled how his
“Turtleback Tombs” was treated at that time:

When I published my first anthology (1967) after I received the Akutagawa Prize,

the editor in charge told me that he “could never understand this work

[(“Turtleback Tombs™)].” Although my “Turtleback Tombs” is acclaimed by

critics today, it was almost completely disregarded before the reversion [of

Okinawa]. 152
In contrast, “Turtleback Tombs” was highly evaluated by his Okinawan acquaintance:

When I was talking with Mr. Komesu Okifumi [(the Okinawan scholar of English

literature)], we began to discuss what to write about Okinawa and he said, ‘You

should write about elderly women.” So I recommended my ‘Turtleback Tombs’
to him. This is how this work has acquired credit from Mr. Komesu.'

12 Japanese original: %I % & 5 > TRPIOIESME (—hst) #HLE
EXh, YRERIL. ZOELREFIEgNY FHALETE, [AHF
] 3, AR TIZEMHFHROED 2T E S, HIRANTITIZE A EHFIZS R
7> 7=, In Oshiro, Kogen o motomete, 170-1. The English translation of “Kikkobo,”
“Turtleback Tombs” is not mine. I borrowed the translation of William J. Tyler in
Southern Exposure: Modern Japanese Literature from Okinawa: 113-70.

'3 Japanese original: KZHBLSCE LFE L CTWC, BT A2 ELS REN LW
HFRY, [BEHSAZELRETTRR) LE-0T, [BRE] 2HA
TLNEEZ T2, KEEDZOEGREETH 2 L0250, ZhRE 5
T TH 7. Inlbid., 171.
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Oshiro’s “Turtleback Tombs,” which in Komesu’s view depicted “the Okinawan world
view of life and death and other mythical spaces,” was disregarded in mainland Japan,
probably because it was considered “too Okinawan” at that time. From this experience,
Oshiro was convinced that “The insight of the Japanese literary circle was clouded,

5154

looking at ‘Okinawa’ only from a political point of view.

Oshiro Tatsuhiro’s Works on Yuta

In Writing Okinawa: Narrative Acts of Identity and Resistance, Devinder L.
Bhowmik analyzes “Turtleback Tombs” as follows:

It is Oshiro’s emphasis on the theme of indigenous beliefs that makes ‘Turtleback
Tombs’” more than a war documentary. As well as recording a particularly tragic
moment in Okinawa’s history, the work is a testimony of Ushi’s [(the figure of an
elderly woman in the story)] unshakable resolve to adhere to the ancient tradition
of ancestor worship. At the level of historical description, [...] Oshiro writes
about a battle that results in the destruction of traditional Okinawan culture. More
important, however, is Oshiro’s mythic depiction of a tightly bound communal
society in which death is viewed not with finality, but far more hopefully, as the
commencement of life with ancestors [...] Though Oshiro considers the islands
[of Okinawa] from a number of viewpoints, often in the guise of characters that
stand in for ideas he wishes to explore, it is the ineffable spiritual world, rooted in
the culture of the islands, which reigns supreme in his works.'>

What Bhowmik calls “the theme of indigenous beliefs” appears in Oshiro’s other wors as
well. In the following section, I will examine “Meiro” (Maze, 1991), which focuses on
the life of a yura."”® Bhowmik finds the essence of Oshiro’s works in his emphasis on
Okinawan spiritual world. Indeed, what makes Oshiro’s works interesting is his skillful

blending of indigenous beliefs, customs, and cultures of Okinawa and its socio-political

1% Japanese original: A A SCHIAS [l 2 BOBAIC T L CIRAME - T
Wb Z EuE, FDL ZXFAIR - 7. In Oshiro, Kogen o motomete, 171.

155 Davinder L. Bhowmik, Writing Okinawa: Narrative Acts of Identity and
Resistance (London: Routledge, 2008), 98 and 112.

156 1t should be noted that the term, “yura,” is a considered to be derogatory
although it is frequently used. These religious women do not usually call themselves
“yuta” and also people tend to refrain from calling them as such directly.
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issues. In “Turtleback Tombs,” Oshiro combines the theme of the Battle of Okinawa and
an elderly woman’s spirituality. In “Maze,” he portrays postwar Okinawan society
through the character of a young yuta, who was born to Japanese and American parents.
Oshiro has published his stories on yuta since the 1980s. Gusho kara no koe (The
Voices from the Afterlife, 1992) is a collection of his four literary works that focus on the
figure of an Okinawan woman with a certain spirituality. In the above-mentioned article,
Nakahodo describes Oshiro’s The Voices from the Afterlife as “a collection of short

157 .
157 These four works are, in

stories, which we should call a yuta-narratives collection.
the order that they appear in the collection, “Meiro” (1991), “Mumyd no matsuri” (1981),
“Zushigame” (1986), and “Fudd” (1992). They are all first introduced in Japanese
literary journals: “Zushigame” was published in Gunzo while the other three works
appeared in Bungakukai (The World of Literature). In the afterword of The Voices from
the Afterlife, Oshiro states that “Mumyd no matsuri” was probably the first attempt for a
literary work to step inside the inner world of yura.”'>® Goya’s research on Oshiro’s three

unpublished works in the 1960s shows, however, that Oshiro wrote stories that are

considered to be a prelude to his works on yuta in the 1980s and thereafter.'”

17 Japanese original: == # ESEE & FEA TV L D AR fERIEMLE. In
Nakahodo, “Sengo Okinawa bungaku ni miru yuta o meguru monogatari,” cited in Goya,
“Oshiro Tatsuhiro mihappyo sakuhin nit suite,” 44. The first three works, “Meiro,”
“Mumyo no matsuri,” and ‘“Zushigame,” are sent in postwar Okinawa while the last one,
“Fudo” is set in the Ryukyu Kingdom. As I have explaned earlier in chapter 1, there are
male yuta. The protagonists of Oshiro’s yuta stories are all women. “Mumyd no
matsuri” focuses on women who operate yuta practices as their professions.

1% Japanese original: = % ONE HFRA~D, %5513 U TOILEDOEEIAF
T& 5. In Oshiro Tatsuhiro KIEIZ4R, afterword to Gusho kara no koe: tanpenshii 1%
A O A (Tokyo: Bungei Shunji, 1992), 275.

139 Goya, “Oshiro Tatsuhiro mihappyd sakuhin nit suite,” 41-50. Goya has found
three unpublished works by Oshiro.
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Comparing the works in The Voices from the Afterlife and these three unpublished works,
Goya points out that there are many similarities among them.'®

According to Goya, “Maze” in The Voices from the Afterlife, which we will
explore later, and one of these three unpublished works, “Gorufujo no haka” (The Grave
in the Golf Course), are particularly similar in many respects.161 The following brief
comparison between these two works is based on Goya’s overview of “The Grave in the
Golf Course” and my reading of “Maze.” In both stories, the protagonists are Okinawan
women of mixed race. In “The Grave in the Gold Course,” the protagonist’s father
returned to the U.S. when she was a two-year-old while in “Maze,” the protagonist’s
father died in the Vietnam War when she was three. In both stories, their mothers had
relationships with a black American and left for the U.S. when they were little. Left in
Okinawa, these protagonists were raised by their grandmothers. While the protagonist of
“The Grave in the Golf Course” grew up to be a caddy, that of “Maze” became a hostess
at a club.

At first glance, these protagonists seem to be ordinary Okinawan women.
However, what makes them different from others was that they are yuta. The main event
of “The Grave in the Golf Course” centers on the protagonist’s mysterious experiences
about the gravestones inside the golf course while in “Maze” it was uganju (a prayer
spot) inside a U.S. military base. In the latter case, the protagonist has a strong urge to
offer her prayers inside the base for her sick colleague and decides to do so despite
rejections from the authorities and also her acquaintances. In this way, these two works

are almost identical in terms of their basic settings and plots. It is notable that yuta

160 Goya, “Oshiro Tatsuhiro mihappyd sakuhin nit suite,” 41-50.
" Ibid., 42-4.
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figures in both stories are not depicted as a type of yuta who make their livings out of
their religious practices. The yuta characters in both stories are ordinary Okinawan
women, working as a caddy in the case of “The Grave in the Golf Course” and as a
hostess in “Maze.”

Oshiro Tatsuhiro’s Perspective on Yuta

In fact, Oshiro’s depiction of the figure of yuta in his narratives reflects his view
of yuta as ordinary Okinawans. Just as their fellow Okinawans are, these yuta women are
also under the influence of the social and political climate. In the afterword of Gusho
kara no koe, Oshiro states,

Yuta are ordinary people and their spiritual abilities take effect only when

necessary. I often write about yuta in my novels. A critical review on one of my

works said that the yuta character in the story had no mystical air. When I read
this, I thought that the criticism was somewhat off the point. The fact that yuta
are ordinary people means that the mystic nature penetrates through Okinawan
people’s lives as something ordinary. Okinawa, while in the midst of modern
civilization, as a whole stores ancient aspects beneath the surface.'®

As this comment suggests, yuta figures in Oshiro’s stories do not necessarily refer to

themselves as yuta. Instead, they are depicted as ordinary Okinawan women just like

other women without any particular spiritual abilities. His “Maze” is a case in point.

12 Japanese original: (BH%) = & 1% ATV AL ATRS T, BIRGEN 20
DB & Z T2 <, RAUT RS 2 Z 2/ NGl ELS N, HLEMOEFFT, B
T B HITMHRENE C bienE o T, xRS EWOLH S Loz, =
ZPLRAEEE THD VD Z L, T2 T RO ATE BRI RAEDS B
fELTWDEW) ZEELAS, M, BRI ORNTH Y 203 5, R
RETRAIR B DZEE L TWADTHA. In Oshiro, afterword to Gusho kara no
koe: tanpenshii, 273-4. This view of Oshiro on yuta is clearly presented in his “Meiro”
and “Zushigame” (The term “zushigame” means “urns”). The beginning of the sotry
portrays the intearaction between the protagonist, an ordinary Okinawan woman with
certain spirituality, and a yuta . As in “Mumy0 no matsuri,” the protagonist of
“Zushigame” gradually expresses her own spirituality as the story develops. The
protagonist of “Zushigame” becomes yuta as she suffers from her personal problems.
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Story: ‘“Maze”

“Maze” was first published in the Japanese literary magazine, Bungakukai, in
1991. It was nominated for the Kawabata Yasunari Literary Prize.'® In “Maze,” the
figure of yuta is an Okinawan woman named Matsuyo, who works at a club in Naha as a
hostess. Matsuyo was born to a Japanese mother and an American father, who was
stationed in one of the U.S. military bases in Okinawa. Set in postwar Okinawa after the
1972 reversion, the story begins with the scene in which Matsuyo helps one of her
colleagues, Sachi, prepare to stay at a hospital because of pneumonia. Matsuyo soon
begins to feel uneasy about the arrangement of Sachi’s room at the hospital. Worried
about Sachi, Matsuyo requests that Yoshie, the nurse in charge of Sachi, change the
direction of her bed. Perplexed, the nurse rejects Matsuyo’s request. Unable to
understand each other, Matsuyo and the nurse begin to have a quarrel. Sachi knows that
Matsuyo’s request about the bed is related to the fact that Matsuyo has a special spiritual
ability to make her yuta. Yet, Sachi hesitates to tell this fact to the nurse because it is
uncommon for a woman of mixed race to be a yuta.

In fact, Matsuyo, an Okinawan by heart with the looks of a white woman, looks
strange in the eyes of many people. “What a strange hdafu,” the customers of the club
would say, as they observe Matsuyo:164

From her looks, Matsuyo was completely a white woman. Yet, she could not

speak English at all. Not to mention her poor English skills, it seemed that she

was better at speaking in Okinawan dialects than in standard Japanese. It was
known that when she was three, her father, a white soldier, went to Vietnam and

died in the war. One year later, her mother had a relationship with a black soldier
and left for the U.S. Since then, Matsuyo was raised by her grandmother in the

13 Goya, “Oshiro Tatsuhiro mihappyd sakuhin nit suite,” 44.
14 The term “hdfu’” (half) is commonly used among Japanese to refer to people of
mixed race.

45



countryside of Yomitan. Since around the time Matsuyo began to go to

elementary school, she began to help her grandmother make incense sticks. In her

senior year at school, she worked part-time, collecting empty bottles. As for
cooking, she could make only Okinawan dishes such as chanpurii and mbushi.

She had never seen steak although since she began to work at the club, her

customers sometimes bought her one. Yet, she didn’t think it tasted good. She

didn’t like bread, either.'®
Raised by her Okinawan grandmother, despite people’s certain expectations about
Matsuyo based on her looks, it is only natural for her to be familiar with Okinawan
cultures and customs, including its indigenous religious practices.

As Matsuyo happens to be born to Japanese and American parents, she obtained
her spiritual ability regardless of her will. Since Matsuyo had her first experience of kami
dari (possession) when she was seven, she would have anxious feelings when, according
to her own belief, the divine beings were delivering their messages to her. A prelude to
her first experience of kami dari was the combination of a thought of going to the U.S. to
visit her mother and a headache followed by the feeling of unknown anxiety. After she

“rushed out of her house as if she were prompted by sornething,”166

she kept walking
along a highway in bare feet for three days without eating anything. While she was

wandering about,

1% Japanese original: FAfGIZ R 72 U TIXE D THAZRDIZ, HEiFaE 2R L
%ﬁh@w e L Z 5ﬁ\ALmi@ﬁbéﬁﬁ%@iﬁﬂﬁiWﬁ%ﬂm@
W, RIZLA, =00 L FITRBOBANKIIN N AMToTEIEL, —HF%IC
MBITBARE NS LEIZRSsTT AV AINESTLEY, 200 EHAOHE
TBHBIAICE TN, /NMERIZODN DEN D IXBHES A OBREIED OF
ez LT, EfREICRD EEZEENOT VAL RS L, BHELLTF Y7L
— &M T =0 OB LMENRW, AT —F R R b0
2L, 7277 T LI ThDBRIZELND ZLIEH LR, BoLnE
Bbru, U b= TiE7Ze . In Oshiro Tatsuhiro KIFNTHR, “Meiro” K, in
Gusho kara no koe: tanpenshii # £ O 7 : fifm4%E (Tokyo: Bungei Shunji, 1992),
13.

1% Japanese original: I CME S5 K 9125 %2 L 2 LT, Inlbid,, 14.
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she visited many prayer spots in some villages without being told by anyone. At
these prayer spots she offered her prayers, joining her palms together. Each time
she prayed, she believed that she was getting closer to the U.S. Then, three days
later, she returned and showed up at her grandmother’s house.'®’
After this incident, Matsuyo had another experience of kami dari when she was nineteen.
Different from the first time, however, it was not about herself but about her colleague:
Images of prayer spots here and there would pop into her mind. She felt that
unless she went to these places right away and made prayers, her colleague’s
mabui (spirit) would not return to her, remaining away from her body. It was not
through words. Yet, she could feel something urging her with a very strong
force.'®®
After receiving permission from the colleague and her parents to offer prayers for her,
Matsuyo managed to find and visit eighteen different prayer spots without anyone’s help.
Matsuyo was convinced that she was able to locate these places under the guidance of the
deities.

Since then, more people come to visit Matsuyo for her help. She accepts people’s
requests only when she has the usual sense of restlessness about the person who visits her.
She also goes to people on her own when she has similar feelings. In both cases,
Matsuyo would not accept any rewards. Matsuyo gets upset when the nurse calls her a
yuta, for Matsuyo believes that she is different from those who advertise that they are

yuta and make profits out of their practices. For Matsuyo, visiting sacred places to pray

is not only for her clients’ sake but for herself to regain psychological composure.

17 Japanese original: 712 bz HNLTICRHRIZOBNL OhDOF DZ L D
BT, boALtTFabbdTHER, TOOET A DIZENTEFESNHTND
DIZEE LT, LT, —HRBRIZIIBHES ADRNIZE VR - 72, In Oshiro,
“Meiro,” 14.

1% Japanese original: HH & ZH S DEEFT DA A —DNEFENE, T T~EIC
HEATITOTHEERWI LIZIE, ZOREO~TA () 1T H 6B E
RoOTIRW, EWVWH, BETITRW, N, RIIHTITVEBNTRLTLS5HD
Nd 5. In Ibid., 15.
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Yuta as a ‘““Scapegoat”

It is not uncommon for Okinawan authors to portray some scenes where the
characters interact with yuta. However, they rarely portray the inner world of yuta. In
this respect, “Maze” is unique because it focuses on a yuta’s perspective by making her
the protagonist of the story. It is particularly notable that Matsuyo perceives herself as a
yuta “victim.” When Sachi’s nurse calls her a yuta, Matsuyo feels confused and also
uncomfortable:

Matsuyo wondered how to respond. She didn’t want people to call her a yuta

easily in such a disdainful manner. She thought of herself as being different from

ordinary yuta. Matsuyo told herself: I know that many yuta do their practices as
business. Ididn’t wish to become one. I simply receive directions from the god
while feeling restless. So I'm innocent. I'm rather a victim.'®
This idea of yuta as the “victim” seems to reflect Oshiro’s perspective on yuta: namely,
the sense of anxiety of yuta is social, rather than purely personal. Furthermore, for
Oshiro, the issue of yuta is closely related to that of turbulent Okinawan postwar identity.

In the postscript of The Voices from the Afterworld, Oshiro discusses the concept
of yuta as the “scapegoat” of their contemporaries:

When I was a boy, I was thinking that yura would disappear by the time I became

an adult. However, rather than decreasing, they are probably increasing. It was

more than ten years ago that I began to have the desire to write this situation,
analyzing the inner life of yuta. I wrote ‘Mumyo no matsuri’ as a trial. It was
probably the first attempt for a literary work to step inside the inner world of yuta.

[Since then] I have written some [other works on yuta]. [The more I wrote these

works,] the more I was convinced that from the pre-modern period up until the
present, yuta have been the scapegoat of the contemporaries who had to live

1 Japanese original: fAf01Z, EOE XL IV hkotz, 2 X L S HEE
LA THEICE > TIELL WK bR D7, kAo 2 LidES
EBEZTNWD, HIICIEFETE T Y 2o TWVDDONRZ N TRV, BIEE
AIZDTTH7eL | RN U HE & EBIHRHENL2 DT L7 TH D
NE, BAZIRIT 2, To L AEREE Tld7Ze v ) . In Oshiro, “Meiro,” 38. Itis
common for Okinawan authors to portray commercial yuta practices.
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within the civilization and social structure at that time. In this way the number of
yuta increases under the civilization and social structure of the ‘military bases.”'””

Here, Oshiro suggests that the issue of yuta cannot be understood independently of the
social circumstances in which they live. Oshiro speculates that “their [(yuta’s)]
substantial anxiety seems to be probably related to the insecurity of the contemporary
Okinawan ethnic identity.”'”" In other words, the anxiety of yuta, whose daily lives are
inevitably under the influence of social and political situations of postwar Okinawa,
epitomizes that of their fellow contemporary Okinawans. It was in this context that
Oshiro wrote his first published work on yuta, “Mumyd no matsuri.” Referring to this
relationship between the anxiety of yuta and that of contemporary Okinawans in general,
Oshiro states,

What I struggled [in creating “Mumy0 no matsuri’’] to describe were the symbolic

ways in which the sense of anxiety among contemporary Okinawans about their

identity appears in [the inner life of ] an [Okinawan] woman. That I combined the

[two] ambivalent words of ‘mumyd’ and ‘matsuri’ was to show my empathy [with
172
yutal.

179 Japanese original: FAIZAAERFRIC, AR KA/ D Z AITIF Z1E0
B EAY, EEZTWE, L, HbdEZAN, LLAMZTWDLEND
My, ZOFEEEZ, 2 ONEICES LTUNUILTAHAIZWE, B2 559
(ZIR S T2 DT FRERTO Z & T, T ORERN THFOESY | THD, 24D
NEHRA~D, L3I LD TOXLFDEZIALTH D, WL ONFENTE D,
NS WA RIZW D E T, 2 ZIXFRRO S & RHI T ICA E 2T T
BIRWANTELDRr—7 « I— K2 LW BOREL XN THDH, [H)
EWV) ST LRI T T, X N2 D5 FIEN Z 212 5. In Oshiro, afterword to
Gusho kara no koe: tanpenshii, 275.

! Japanese original: 1 & 7= L O REDRLIL, BE 5 B O MO FHK
T AT T 4T 4 —DREEL RO O TR EBbild (1) . In
Oshiro Tatsuhiro KIENZ#, “Yuta to kagaku to shiikyd to” =% L Bl & 528 L | in
Hafu taimu Okinawa /~— 7 Z A ALJH## (Naha-shi: Niraisha, 1994), 21.

172 Japanese original: BURIHBN DT A 52T 4 T 4 —DAREN, —&LtED
IRINCWDR DB TH L ONLORBN, Wh L& ZATHY, A

MER) & TE20 ] LW T U ENL Y MREEEZMODT 0L, FAOIK
DOLAHLTH-o7. Inlbid, 22.
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Previously I have compared Oshiro’s earliest unpublished work on yuta, “The Grave in
the Gold Course,” and the published equivalent work, “Maze.” Goya states that the
fundamental difference between the two is that the protagonist’s supernatural ability is
written as a matter of individual problems in “The Grave in the Gold Course” while
“Maze” concerns the larger social context as well.'” Regarding “The Grave in the Golf
Course,” Goya points out the significance of Oshiro’s “attempt at actively incorporating
the indigenous Okinawan elements in literature” when many Okinawan literary works at
that time were highly politicized. Goya also notes that “when ‘The Grave in the Golf
Course’ was written, Oshiro himself was not fully aware of the significance of employing

17 By the time Oshiro completed “Mumyd no

‘the [figure of] yuta’ in literature.
matsuri,” however, it seems that Oshiro found the theme of describing the issue of
turbulent Okinawan postwar identity by shedding light on the life of yuta.
Yuta and the Issue of Land Loss

Oshiro’s literary works on yuta reflect his perspective on yuta that their sense of
anxiety has social roots. In other words, he stresses that their feelings of restlessness may
not be identified completely as personal problems of individual women. How exactly,
then, does Oshiro describe the intersection between the suffering of yuta and social
problems in postwar Okinawa? In part, Oshiro does so by touching upon the land issue
of Okinawa as the frequent cause of the sense of anxiety of yuta. In particular, Oshiro

portrays the land issue by focusing on the destructions of utaki and uganju. The land

issue is indeed key to understanding the social and political climate of postwar Okinawa.

173 Goya, “Oshiro Tatsuhiro mihappyd sakuhin ni tsuite,” 44.
1% Japanese original: i TR B 2245 % SCRICREIMBEIIC IR 0 A7 iR 7
[FANTHOR] OBERR T, [22] 237D AN E FE53 1
TV LIEE 270, In Ibid.
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Especially, the combination of land loss and forced dislocation has constituted a large
portion of the social problems in postwar Okinawa. Let us now briefly look at the
process of land loss over the course of time in postwar Okinawa.

The Okinanwas who survived the Battle of Okinawa began their postwar lives in
the American detention camps, which had been constructed after April of 1945. These
facilities for civilians were built separately from the P.O.W. camps for the soldiers.'”
Already in March 1945, when the seventy-seventh Infantry Division landed in Kerama
islands, Chief of Naval Operation (1945-47), Chester William Nimitz, proclaimed the
suspension of the Japanese government’s administrative right on the Southeast Islands
and also the initiation of the U.S. military control over the region. Examining the
declaration, Asato Susumu and others acknowledge a momentous shift, “Here, Okinawa
prefecture in effect ceased to exist and the new yogawari [(change of the epoch)]
began.”176

It was not until October 1945 that people were permitted to return to their home
villages and towns from their temporary shelters. Permission was first given to those

who were at the detention campus in the Northern part of mainland Okinawa, including

Nago, Ginoza, and Kin."”" At that time, the U.S. military government and its advisory

17> Ishihara Masaie 151 B 5%, Sengo Okinawa no shakaishi: gunsagyo, senka,
daimitsuboeki no jidai ¥t% PO - BAEE - BUIR - KEHE S OFF (Naha-
shi: Hirugisha, 1995), 23.

176 Asato Susumu 22 L3 et al., Okinawa-ken no rekishi ¥ DFEH (Tokyo:
Iwanami Shoten, 1996), 302.

77 Kinjo SEitoku &% IEfE et al., Okinawa-ken no hyakunen 18I D & 4E,
Kenmin 100-nenshi 47 (Tokyo: Yamakawa Shuppansha, 2005), 24; and Yonakuni
Noboru 5-H[E&, Sengo Okinawa no shakai hendo to kindaika: Begun shihai to taishii
undo no dainamizumu ¥5% PO L2 E) LRI« RESRL & RRGEB) D ¥ A
7 X A A (Naha-shi: Okinawa Taimususha, 2001), 29.
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council, Okinawa Advisory Council, were in charge of determining the process of
transferring people from the detention camps.'”™ According to Yonakuni Noboru, it was
decided that if people could not return to their original hometowns and villages, they
would be transferred to nearby areas.'”

Those who were able to return to their original hometowns had to start their lives
from scratch. According to Kinjo Seitoku and others,

The first thing that those who returned to their hometowns did was to remove the

ruins of unexplored bombs and weapons, collect scattered bones, and to build

memorial towers. Their immediate goal was to rejuvenate agriculture and

finishing to self-supply basic necessities of life such as food, clothes, and

shelters.'®
Thus, those who could go back to their homes began to rebuild their own lives. In the
mean time, many people found themselves trapped in the detention camps. This was
partly because their home communities were destroyed during the war. What is more,
people could not return to their communities because the areas were occupied and used
by the U.S. as its bases, arsenals, or other military facilities. As Yamamoto Eiji contends,
while people were detained at the camps, “many lost their residential and farming lands

that they had owned.”'8!

178 Okinawa Advisory Council was the first postwar administrative organ in
mainland Okinawa. The council consisted of fifteen Okinawan representatives. In
Yonakuni, Sengo Okinawa no shakai hendo to kindaika, 377.

179 1.

Ibid.

"% Japanese original: #F FLICHEIF L2 AV E BN E T &2 DU 2 OITRFEHER
HAROEREERIN L, BEL L -8 EEED TREELZETCH -2, Jmo
HAZ I LR E RIS S CRIKIBOKB(EEZ BHFT 5 Z &£ 72572, InKinjd
et al., Okinawa-ken no hyakunen, 241.

18 Japanese original: 2 < OERIIME S 3FTA L TV m il « Bk & %k
STLESZDOTHS. In Yamamoto Eiji ILIATTR, Okinawa to Nihon kokka: kokka
o shoshasuru ‘chiiki’ 778 & HAREZF : EF % RS 5 < Huilk > (Tokyo: Tokyo
Daigaku Shuppankai, 2004), 48.
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The following is an exemplary case in which people’s home communities were
completely lost to the U.S. military facilities. For instance, the Kadena Air Base located
in the central part of mainland Okinawa was a case in point. It was first constructed by
the Japanese army as Naka airfield in 1943 and taken over and expanded by the U.S.
marine.'®* As a result, the Kadena Air Base became forty times as large as the Naka
airfield."® The airfield was surrounded by many residential areas that were made
dysfunctional due to the further construction of the U.S. military facilities in the areas.'™
Observing the situation at that time, Namihira Isao states,

The construction of airfields and expansion works proceeded with no regard to the

will of the residents and the former residential communities were gone without

leaving any trace thereof. Those who returned from the evacuee camps could not
go back to their own communities. Therefore, they built standardized houses in
designated areas and ran their communal lives in an attempt to rebuild their
postwar lives. However, since the base-areas were not open [to people], most of
the residents had to live in surrounding areas of Kadena Air Base with people
from different communities all mixed up.'®

Thus, the Kadena Air Base epitomized the cases in which the Japanese military facilities

were succeeded and expanded by the U.S. military after the war.

There were also cases in which the U.S. military facilities were newly constructed

and the original residents of the area lost their land to these military facilities. This

182 Kinjo et al., Okinawaken no hyakunen, 303.

183 Arasaki Moriteru 57 i3 %0, Okinawa gendaishi TFHEELR 5L (Tokyo:
Iwanami Shoten, 1996), 13; Asato, Okinawaken no rekishi, 303.

'8¢ Namihira Isao J 5 7%, “Sengo Okinawa toshi no keisei to tenkai: Koza-shi
ni miru shokuminchi toshi no kido™ k% B #0 i DR & BB « = PHTIC A DA R
HAL T DOBIE, in Okinawa Kokusai Daigaku Sogo Gakujutsu Kenkyii Kiyo 1HH8 E BE K
FHAA FIRIFFEALEE 9, no. 2 (March 2006): 24.

'8 Japanese original: FRATH A CHATRE THITEROEE L ITERRIHED
DAL, JTUEFITIIE L 2, BEEE R B IFiE L7 AV E 3ot DEFRITREN
T HEE SN ATICRS R 2 RIS & 8% O AETE R 2 X 5 28
FEHUIBA S W2 &bl & A EDFERIZFEFHRITS OBRLICE LT OFE
E2NEELTAERLTWS. Inlbid.
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includes, for instance, the Futenma airfield located in the central part of mainland
Okinawa. According to Namihira, “The construction of the Futenma airfield was also at
will of the [American] occupier.”186 As explained in Okinawa hyakka jiten (The
Encyclopedia of Okinawa), for those who lost their communities doe to the construction
of the Futenma airfield and had to move to the neighboring areas, their homes were in
front of their eyes. However, they did not have access to their original communities as
these places were now inside the U.S. military bases.

Overall, between 1945 and 1953, the residents of fifty-three communities in five
cities and ten villages were forced to leave their own residential areas and move to other
communities as theirs were occupied by the U.S. for military use.'®” In this way, the
construction of the U.S. military facilities deprived many Okinawan people of their living
space.

The process of compulsory detachment from one’s own land under the U.S.
military control further accelerated in the 1950s due partly to the American military

138 More

facilities being damaged by typhoons and therefore necessitating reconstruction.
importantly, however, the dislocation of people increased due to the eviction order issued

by the U.S. In correspondence to the political situation at that time, already since 1949,

1% Japanese original: % KFEIRITIHAER L HEEOEDOEE TH-7. In
Namihira, “Sengo Okinawa toshi no keisei to tenkai,” 24.

187 Yonakuni, Sengo Okinawa no shakai hendo to kindaika, 41-51.

188 Okinawa Taimususha /1# % A A 24t ed., Shomin ga tsuzuru Okinawa
sengo seikatsushi Jif B3>0 2 (B % A5 5 (Naha-shi: Okinawa Taimususha,
1998), 95; and Miyazato Seigen & BB ¥, “Ryilkyi seifu hossoku, kowa joyaku hakko:
tochi no seitdsei sakiokuri ni” HEEREUMFFRE I « fEAISSKITERD « FEIR D IE S HEEE Y
\Z, in Sengo o tadoru: “Amerika yi” kara “Yamato no yo” e 8% % 1-E5 [ 7 A U 7
i) 5 v~ bt ~~ ed. Naha-shi Rekishi Hakubutsukan HS %5/ 50 1#4 £
(Naha-shi: Ryukyt Shinposha, 2007), 114.
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the U.S. government had begun to move toward the reinforcement of its military power in
Okinawa.'®

The political “turmoil” for the U.S. at that time included such issues as the
establishment of the People’s Republic of China in 1949 and the outbreak of the Korean

War (1950-53), to name only a few. !

Under such circumstances, the U.S. decided on a
long-term possession of its military bases in Okinawa in 1945. Accordingly, since
around 1945, public works projects began to thrive in mainland Okinawa. This
escalation of construction works is generally referred to as gunkoji biimu (the military
construction boom). In accordance with these circumstances, “mainland Okinawa was
quickly transformed into the ‘Island of Military Bases.””'"! Accordingly in the 1950s, the
economic structure of Okinawa shifted from the prewar system based on agriculture to
the one that was largely dependent upon the military bases.'”?

Before continuing our discussion of the American land seizure in the 1950s, two
things must be addressed. First, during the years of ‘the military construction boom,’
many infrastructures, such as harbor facilities, roads, other facilities for
4,193

telecommunication, water supply, and electric power, were also constructe

Moreover, private enterprises providing other services and products were also

189 Namibhira, “Sengo Okinawa toshi no keisei to tenkai,” 24.

190 Namihira, “Sengo Okinawa toshi no keisei to tenkai,” 24; and Tha Michiko {F
LR+, “Fukkoki no Okinawa keizai” 18 BLHA o yihf##¢  in Naha onna no ashiato
(sengo hen) 7213 - LD H LH & (k%) , ed. Naha-shi Somubu Joseishitsu HS 51
KBS Hl e ME=E (Naha-shi: Ryiikydi Shinpdsha Jigydkyoku Shuppanbu, 2001), 174.

191 Kinjo et al., Okinawaken no hyakunen, 245.

192 Iha, “Fukkoki no Okinawa keizai,” 174. It is common for Okinawan postwar
literature to portray the people of Okinawan engaging in the jobs at the bases.

193 Namihira, “Sengo Okinawa toshi no keisei to tenkai,” 25; Kinjo et al.,
Okinawaken no hyakunen, 245; and Tha, “Fukkoki no Okinawa keizai,” 174.
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established.'**

The construction of these social plants began in 1950 under the then
military commander Josef Robert Sheetz. The year 1950 was popularly referred to as
Sitsu zensei (Sheetz’s Good Government), pointing to various projects initiated by Sheetz
to rehabilitate the aftermath of the war, including the changes caused by the American
occupation policy.

As to the intent of ‘Sheetz’s Good Government,” scholars point out that the policy
was implemented primarily to win the populace’s support for the U.S. bases in

195

Okinawa. ~ Yonakuni, for instance, analyzes the actual intent of the policy as follows:

In order to construct and maintain permanent military bases in Okinawa, it was
necessary for the U.S. to suppress people’s dissatisfaction and gain people’s
acceptance and support for the bases. It was for these purposes that Sheetz
poured extraordinary effort into economic recovery of Okinawa and its education,
such as the opening of the University of the Ryukyus, along with the policies
toward democratization of Okinawa.'*®
For Yonakuni, “the basic stance of the policies of the U.S. toward Okinawa is,” in the end,
“to maintain its rule over Okinawa effectively without losing the function of the bases

that they are in need of.”"®’ Another scholarly work, Okinawaken no hyakunen (One

Hundred Years of Okinawa Prefecture, 2005), explaining the content of ‘Sheetz’s Good

' Tha, “Fukkoki no Okinawa keizai,” 174.

195 Yonakuni, Sengo Okinawa no shakai hendo to kindaika, 181; and Kinjo et al.,
Okinawaken no hyakunen, 245

19 Japanese original: M#RIZIE/A R 72 Hitt 2 gk LMERF L T 72010, 7
AV IIFHEROANGZ LT, KHMOREEIFL R DT 5 0E b oTz, &
— Y PRFER & AT, HHBORFER & BT CHFEmIC, Wa
RO EFENTEDO S Z D7 Th > 7. In Yonakuni, Sengo Okinawa no shakai
hendo to kindaika, 181. As I will examine later in the analysis of Nakandakari’s
“Mothers/Women,” a smiliar kind of distrust was observable when it was decided that the
members of SDF would be stationed in Okinawa.

"7 Japanese original: 7 A U 1 O HHBECR O AR A T i5IE, KEOME
ETDHMBREER C 2720 2 E R IR E AL TS 2 THD. In
Ibid.
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Government,’ states that people began to stop suffering from starvation.'”® This seems to
suggest that various programs based on Sheetz’s policy in effect contributed to improving
the lives of people. At the same time, the same author indicates that such changes for the
better were not without problems:

Although Okinawan people solidly applauded these social policies, calling it

‘Sheetz’s Good Government,” as the military construction that was to fortify the

entire island proceeded, they became gradually aware of the serious problems of

the land-use for military purposes.
It is beyond the scope of present paper to investigate the impact of ‘Sheetz’s Good
Government’ on the lives of Okinawan people. The purpose of our brief discussion of
Sheetz’s policy is to show the transformation of Okinawan society in the 1950s from a
broader perspective. More specifically, the surge of construction in the 1950s included
not only further construction of military bases but the establishment of various other
infrastructures, private enterprises, and public facilities that included, for instance, the
University of the Ryukyus, the Posts and Telecommunications Agency, and a radio
broadcasting station (AKAR).200

Second, the involvement of mainland Japan in the construction boom needs to be
pointed out. At the initial state of the construction surge, companies from Japan, the U.S.,
the Philippines, Taiwan, and Hong Kong participated in the competition. Since the end

of the 1950s, however, the Japanese companies alone took over the work. !

198 Kinj6 et al., Okinawaken no hyakunen, 2.

1% Japanese original: Z 4L & DS ER A MMERIZIZZE - T “v—VE
B bl 2, 2EEEOERE TENETIZ O TN TR 722 5 A -
(2R3> DTéH 5. Inlbid., 245.

29 Tha, “Fukkoki no Okinawa keizai,” 175.

201 Namibhira, “Sengo Okinawa toshi no keisei to tenkai,” 25; and Arasaki,
Okinawa gendaishi, 13.
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Arasaki states, “Not limited to the construction of the military bases, throughout
the 1950s, Okinawa, as a market for mainland Japan to obtain U.S. dollars, played a

significant role in terms of its postwar rehabilitation.”***

This is one of many other
examples that signal the relationship between mainland Japan and Okinawa under the
U.S. military control. It is indeed important to keep in mind that Okinawa played an
important role as a cornerstone for not only the U.S. but also mainland Japan for its
postwar economic grovvth.203

Earlier I examined cases in which people lost their lands while they were detained
in the evacuation camps. For those people, “when they returned from the detention
facilities, their communities had, partly or entirely, disappeared and were being used

95204

instead as military bases. These people were then to become gunyochi jinushi

(owners of lands used for military purposes).205 Namibhira argues that “gunyochi jinushi
is a new class created due to the defeat of Japan, the U.S. occupation, and furthermore its

]”206

occupation policies [... These landowners were not given any compensation by the

U.S.%7 The situation was to change after the independence of Japan in 1952.

202 Japanese original: ZEHIAEFR 721 T/ < . OFEMRZ@E LT, #Milix, A
KD RNVESTYE LT, AAROEKZERD FTREREWZ S o7, In Arasaki,
Okinawa gendaishi, 13.

203 Kinj6 et al., Okinawaken no hyakunen, 245.

2%% Japanese original: NP2 HIfE L2 & S TIX L TIE—# £ 72139 C
THI USSR C 85 & ATV 72, In Namihira, “Sengo Okinawa toshi no keisei to
tenkai,” 50.

2% Ibid., 50-2.

2 Jyapanese original: & i #1213 H AR DR & kR HHEH S S 1213 B iEBE
(X o TR SR LW EE. Inbid, 51.

207 Arasaki, Okinawa gendaishi, 12. This issue of land loss is relevant also the the
analysis of Nakandakari’s “Mothers/Women.” As I will explore further in chapter 3, the
figure of an elderly woman in “Motehrs/Women,” Grandma Kamado, insists on
protecting her own farm land.
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After Japan gained its independence, the U.S. faced the question of the legitimacy

of their land use in Okinawa.>*®

The U.S. attempted to solve this issue by signing a
contract with Okinawan landowners and making a payment for using their lands. The
terms of the contract proposed by the U.S. were, however, far from satisfactory in terms
of the amount and period of payment. As a result, more than ninety percent of the
landowners refused to sign the contract.””® The problems were, therefore, left unsolved.
In the meantime, the importance of the military facilities in Okinawa was escalating for
the U.S. political strategic purposes, which led to another forceful action by the U.S.

In 1953, the U.S. proclaimed the Land Expropriation Code.?' This code allowed
the U.S. to forcefully deprive people of more lands for their military use. The expression
Jitken to burudoza (bayonets and bulldozers) is used as a metonym of compulsive land
expropriation by the U.S. and people’s traumatic experiences thereof. In fact, the use of
bayonets and bulldozers was a common means for the land expropriation.

As these coercive land seizures grew in number, Okinawan people’s frustration
also heightened, leading them to rise up against the U.S. military policies on their land
use. This movement, which started in the mid-1950s, is popularly referred to as
shimagurumi toso (all-island struggle). This land movement in the 1950s was the prelude
to the movement that began in the late 1960s toward the reversion of Okinawa.

As we have discussed so far, the American occupation disrupted the link between

people and their home communities. As we have seen, people’s land was expropriated

for various purposes, most notably for the construction of the U.S. military bases.

298 Arasaki, Okinawa gendaishi, 12.
29 1bid., 12-3.
219 The official name of the code in Japanese is +#1UX H45 (rochi shiiyo rei).
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Extensive damage was caused, and has been caused, to the people of Okinawan by the
presence of the military bases. At the same time, however, it should not be forgotten that
many Okinawan people found themselves in a situation where they had to rely on these
military bases to sustain their likelihood. Namely, after a monetary economy was
reintroduced in Okinawa in 1946, the U.S. military facilities functioned as the single
biggest employer for Okinawan people. These jobs were popularly referred as gunsagyo
(military works). For many, working at the American bases was the best, or probably the
only, working opportunity the y could have.

The Loss of Sacred Spaces in “Maze”

In the previous sections, I have touched upon the land issue in postwar Okinawa
under the U.S. rule. Okinawan stories of the 1970s and 1980s directly or indirectly show
the long-lasting influence of the war and the American occupation on the people of
Okinawa across the generations. There are many ways in which the legacy of the war
and the occupation, including the issue of land loss, are portrayed. Returning to our
previous discussion of Oshiro’s accounts in “Maze,” I would like to call attention to his
connection between the beliefs about yuta in the context of postwar Okinawa and the land
issue, especially the construction of the U.S. military bases on Okinawan soil and the
destruction of the sacred spaces such as utaki and other uganju.

In order to explore how the land issue plays a role in portraying the link between
the anxiety of yuta and that of Okinawan people in “Maze,” I will focus on the tow
episodes about uganju inside the American military bases, on which the narrative centers.
In the first episode, what Matsuyo believes to be the messages from the kamisama

(deities) appears in the form of a dream about “the kamisama and Americans having a
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quarrel”211 at a construction site inside the Kadena Air Base.

The Construction project at the Kadena Air Base was to build culverts for
Okinawans who lived in nearby areas. According to the narrative, they are suffering
from a drainage problem caused by the highway that “the U.S. Forces have built purely
for their military purposes soon after the end of the war” without considering the need of
the residents living in the surrounding areas.”'? Matsuyo calls her boyfriend, Tamai, who
is working as the director of Cultural Affairs division at the Okinawa prefectural office,
and informs him of her dream about the quarrel between the deities and the Americans.
Being aware of Matsuyo’s special ability, Tamai heads to the construction site and tells
the people there to halt the project. As one may guess, however, Tamai cannot easily
convince them, especially not Yona Hanjird, the president of the construction company in
charge of the project. For Yona, Tamai’s request is unacceptable: The project has had a
rough passage until it has been finally permitted since the plan involves the construction
work inside the U.S. military bases. In the end, however, the project is suspended
because it turns out to be that there are the remains of shell mounds at the exact spot
inside the military bases where the culverts are to be built. In this way, Matsuyo manages
to find a cultural asset of shell mounds buried and forgotten in the military base.

This is the only time when Matusyo receives message from the deities through a
dream. Mostly, it is through certain images that appear in her mind that she receives

similar intimations. There is a pattern to the process: Matsuyo first feels the sense of

! Japanese original: 15k & 7 A U B —A3MEHEZ LTV 5. In Oshiro,
“Meiro,” 20.

*12 Japanese original: Bk £ & 72 < KEHEPSERM B 2B 2 T~ 7. In
Ibid., 19. It is noteworthy that while “Mothers/Women” (chapter 3) is overtly politicized,
Oshiro’s “Maze” refers also to political issues.
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restless and then, sometimes simultaneously, the images of some uganju occur to her
mind. Notably, Matsuyo is able to detect the location of uganju to which she has never
been. She understands that she is capable of finding these places with the guidance of the
deities. In other words, it is as if the deities were guiding Matsuyo to some specific
uganju, depending on what kinds of messages they are trying to convey, so that she can
offer her prayers there. Her sense of anxiety continues until she manages to find the
correct utaki and uganju through the deities’ indications. In this process, it is especially
noteworthy that Matsuyo is capable not only of identifying already discovered uganju but
also of discovering forgotten uganju, as seen in the first episode.

The second episode is about Matsuyo’s attempt to identify correct utaki and
uganju for her sick colleague, Sachi. Despite the sense of uneasiness, Matsuyo is not
able easily to locate in her mind all the places where she is supposed to offer her prayers.
One time, Junko, another colleague of Matsuyo at the club, is perplexed by Matsuyo’s
obstinacy about determining the correct prayer spots to pray for Sachi:

“If the hospital has a hi nu kan, I will make sure to offer my prayers there,” said

Matsuyo. “No, they don’t, so there is nothing you can do about it. You can pray

at the hi nu kan at your own house. All the kamisama are the same everywhere,

aren’t they?” Junko replied to Matsuyo.Is that really so? Matsuyo wondered. If
the kamisama are the same anywhere, it doesn’t make sense that there are so
many uganju (prayer spots), such as utaki, in this world. There are many deities,
and it seems that depending on what the prayer ought to do, how much seji

(spiritual power) would be needed is already determined. That’s why the
kamisama tell me at which uganju I should go to offer my prayers.*"”

213

Japanese original: [JiFZIC B X U RHIVE, THET THHATEL
FER] 720D EE N NTLE Y, BODEZHEATELWWNE &, fEEIX
EZTHLRILTRWVWD ) Zoniedh, LY, EFZTHREILeL, tHEICHAZ
RO 2 (fi4) o Hrya (8D RNeAEBEITRV, 7-< A
DMEENNT, HOANOKLEDOSEENTEITOMEOEY () DUEELE X
FoTWAELLWVWDE, FIZZ2FDE, MELLMBLERH DD, D
VW72 A 9. In Oshiro, “Meiro,” 25.
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With this belief in her mind, for Matsuyo, it is of urgent importance to find proper places
to pray.

Notably, it turns out to be that the uganju that Matsuyo is supposed to visit to give
her prayers is, again, located inside the Kadena Air Base. In fact, it is the same remains
of the shell mounds where the culverts are supposed to be built in the first episode. Once
the correct uganju is determined, Matsuyo discusses the issue with Tamai, who she
believes to be the most understanding about her special ability. In fact, now that her
grandmother has passed away, Tamai is the only person who seriously listens to Matsuyo.
As seen in the first episode, it was Tamai who supported Matsuyo to halt the construction
project. Contrary to Matsuyo’s expectation, however, this time Tamai does not offer his
support for Matsuyo, who desires to go to make prayers instead of visiting the hospital to
take care of Sachi. Moreover, Tamai is convinced that people will not understand what a
yuta says, for yuta beliefs and practices are not part of any major institutionalized
religions like Buddhism or Christianity. Looking at Buddhist monks passing by on the
street from the window of the hospital, where Tamai and Matsuyo are having their
discussion, Tamai says to Matsuyo,

“If your religion is that, there is a chance for you to be understood.”

“You mean, ‘Namu Myohorengegyo’?”

“It doesn’t matter which denomination it is. The point is, Buddhism. Christianity

is fine, t00.”

Not knowing what Tamai meant, Matsuyo gazed at him.*"*

In the end, Matsuyo hesitates and is unable to ask Tamai to help her receive the

permission to enter the bases to give her prayers there. Thus, the issue is left unsolved.

214 Japanese original: [HNTZ o726, £ ->THH 25155342
[(FrIa—F—LrFyFa—TTh RRKIEITLIN, B DI
2o FVAPATH L) MAUIERD 359, BIHZ 7. In Oshiro,
“Meiro,” 41-2.
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In fact, this is the last time Matsuyo has a conversation with Tamai: immediately after
Tamai leaves the hospital, he is run over and killed by a car.

After Tamai has passed away, yet another of Matsuyo’s colleagues at the club,
Junko, begins to support Matsuyo so that she can offer her prayers for Sachi, and also for
Tamai, at the uganju inside the Kadena Air Base. There are, however, many obstacles
that delay the process. It turns out that Junko and Matsuyo need permission from the
Defense Facilities Administration and to obtain it, they first need to discuss the issue with
the new Cultural Affairs Division director, who has replaced Tamai after his death in the
accident. Unable to understand each other, the new director and Matsuyo cannot reach an
agreement. From Matsuyo’s perspective, the director’s explanations about the legality of
Matsuyo’s prayers and “the religiosity of the remains” have nothing to do with her urgent
feelings simply to pray at the remains. In addition to his official reasoning, the director
has another concern in mind. Just as Tamai was, the director is convinced that unlike
other well-known religions, the beliefs and practices about yuta will not be understood by
the Americans at the Kadena Air Base. Moreover, the director believes that Matsuyo,
who looks like “an American to everyone’s eyes,” will create troubles if she prays in
front of the Americans at the bases. In the director’s words,

“Americans at the bases would think that a crazy American came in, you know?

They might consider her as a disgrace to themselves...... Or, if I were to be

skeptical and speculate, they might suspect that it was an act of espionage using
somebody of mixed race...... 213

*1> Japanese original: ZEHIN D7 A U 1 NIE, BHEZRT AU B ARKTZ L
WETE, OO E R DDy« o 0 o o WL DD < kT, TR
BEOMoTHODIRE ZENT I LITL - T, ARAITAEM LRSS
2y + « « « « In Oshiro, “Meiro,” 58. I translated the term “konketsuji” into

English as “somebody of mixedrace.” Literally the term “konketsu” means “mixed
blood.”
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Upset at these remarks, Matsuyo leaves the office. In the end, Matsuyo makes a
desperate decision to shave her hair; she dresses like a Buddhist monk and visits the
director once again. Junko is concerned about the outcome of Matsuyo’s extraordinary
decision. At the same time, however, Junko knows that nothing will stop Matsuyo until
she completes what she believes she ought to do. The story ends with Junko’s
determination to help Matsuyo by making her a robe that she will wear for her
negotiation with the director, and possibly, for her prayer inside the base.
Postwar Okinawa as a Place of “Collision”

Having highlighted the two episodes about the uganju inside the Kadena Air Base,
I would like to argue that these two episodes are par t of the major theme of the story:
namely, the depiction of Okinawa as a place of “collision.” The term, “collision”
(shototsu), is taken from the story itself, as I will discuss it later. On the one hand, the
uganju inside the American military base symbolically shows the collision between the
U.S. and Okinawa: namely, the issue of land loss in postwar Okinawa. As discussed
earlier, people’s land and even entire communities, were taken by the Americans to be
used as their military bases. Also, I have previously explained that many sacred spaces,
such as utaki, were damaged and destroyed during the Battle of Okinawa and also during
the succeeding postwar period due to various changes that occurred there, including the
construction of the American military bases. As the narrative shows, yuta have the
ability to communicate with the deities at different utaki and uganju scattered over
various parts of Okinawa. With these abilities, it is yuta who are tormented by the
destruction of these sacred spaces. At the same time, they are the ones who are capable

of restroing the voices of what is lost in the midst of the collision of cultural and social
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practices.

On the other hand, it should be emphasized that the collision between the U.S.
and Okinawa is only a fraction of the entire picture. In fact, what is notable about
“Maze” is that the collision in postwar Okinawa is not necessarily depicted as a black and
white issue that is simply between the U.S. and Okinawa. This is evident in the fact that
Oshiro made the protagonist a yuta of mixed race. In doing so, he shows how the
American occupation is an ineradicable part of Okinawan people’s postwar lives. In
other words, Okinawans have had to live under the influence of U.S. control over the land
and human and material resources of Okinawa. These two episodes about the uganju
rather reveal the collision of interests among Okinawans. This being said, it is notable
that the story does not lump together on the side of Matsuyo all the characters who are
Okinawans. In other words, the story is not organized in the way that Matsuyo’s
sufferings as a yuta represent the conflict between the U.S. and Okinawa per se. What
the story shows is the presence of various positions and perspectives among Okinawans
in regard to Matsuyo, a yuta, and her attachment to the sacred spaces inside the military
bases.

Now, one may argue that the collision of interests among Okinawans is the legacy
of the American occupation. In fact, it is not uncommon that Okinawan authors directly
or indirectly portray the divisions among Okinawan people as having been created by the
American occupation. It may be fallacious to say, however, that no divisions ever existed
prior to the occupation. It may be more reasonable to think that while all sorts of
divisions have always existed in Okinawa, the American occupation created new

opportunities for new kinds of collision. As for “Maze,” although the episodes about the
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uganju inside the American base clearly refer to the land issue in postwar Okinawa, the
roots of the collisions depicted in the story are manifold and complex and cannot be
reduced simply to the conflict between Okinawa and the U.S.

This being said, one factor to be added to examine the causes of the collisions in
“Maze” as well as Oshiro’s view of yuta is reflected in the ways in which the term
“collision” is used in the narrative. It was in the word of Junko when she described her
image of the peculiar sight of Matsuyo, and Okinawan woman with the looks of a white
woman disguised as a monk in a black robe with a butch haircut, giving her prayers at the
American military base:

This is just like a car accident. Maybe it’s a collision between ancient times and

the present time. Maybe it’s a minor collision between Okinawa and America.

“Antiquity is waiting inside the fence!” shouted Matsuyo. Yet, will she really be

able to make her way toward there?*'®
These words by Junko reflect Oshiro’s view of yuta as a manifestation of the collision
between what is ancient and what is modern and also the collision between what is
Okinawa, Japan, and the U.S. within postwar Okinawa. While the story describes that
Matsuyo herself is not so concerned with her identity, or the gap between her inner self
and outside looks, Oshiro portrays, through the character of Matsuyo, the complex
realities of postwar Okinawa.

Yuta Practices as Acts of Resistance

In the article called “Yuta to kagaku to shiikyd to” (Yuta, Science, and Religion),

Oshiro discusses his ideas about the social roots for someone to become a yuta in the

219 Japanese original: ZAUEE 72 < ZEFMATZN RS O TIIRWVD,
R EBUR & OWEZEHRLD, R E T AV I & O FEED, SO 72 MR
FEFoTWD, EMMRITMATZEN, 1T L TEI NS TEETHZENTED
7>, In Oshiro, “Meiro,” 61.
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context of postwar Okinawa. Firstly, Oshiro points out the mixture of “what is ancient

217 in Okinawa as follows:

and what is modern
Before spontaneously developing one’s own society and culture from the ancient
stage, [Okinawa] was invaded by the Satsuma domain. Skipping the Middle Ages,
[Okinawa] became a pre-modern feudal society. While the society was not fully
developed, it entered the modern period. Today, on the surface level, [Okinawa]
seems to be naturally connected to Japanese and Western societies. However, at
the bottom of the human existence, pre-modern or ancient elements are lurking

without being fully digested.218

For Oshiro, yuta are those who “resist [the state of ambivalence] by bringing out what is

ancient” preserved somewhere within their inner selves.”'® Referring to the idea that a

yuta’s activity is an act of resistance, Oshiro also states:
I think that the process of human beings making progress can be understood as
that of the god and humans becoming gradually apart. In this context, I wonder if
the inner life of yuta may be an act of resistance against the process. When I say,
‘resistance against progress,” people tend to have a negative interpretation and
immediately think of me as being ‘unscientific.” However, acknowledging that
progress is not necessarily identical to happiness, the inner activity of yuta may be
a warning rather than a resistance [against progress].

This view of Oshiro is reflected in his story’s depictions of the conflicting relationships

between Matsuyo and others, most notably, the nurses at the hospital.

7 Japanese original: FfCH72 & D & BIEY72 & 0. In Oshiro, “Yuta to
kagaku to shiikyo to,” 22.

*!8 Japanese original: H X072 & DA HNFEIIC Ay OIS ift%%\é%é
HHRWI) LIZPEEOR AL S, 42 O LTk ﬁi‘;tﬂ%ﬁ/\ ZZAL, £
NIRRT 5 BITERIZITNY | WETEERIE LW H BRI H ARSI S
2R > TWD, L, AMFELEDEIZIEL, ARER®H 2 WIEH AR S D23,
RO EEBAL TS LEDNS. Inlbid,, 22-3.

*!Y Japanese original: F {72 b DA ZEH SE TP D L o, 2 X7k
2 O TIE720 ). In Ibid., 23.

220 Japanese original: NAHEAR DL ITHR & A &3 LI2WICE S5 ik
ZENWZHERIN, X ONEIELH L WIEZIUTEI L T L0 TIEH L E N
D, HEBRA~OEPLE VD & ZNET7E6I1C T3ERFR ) 72 8 & BERIMIRT 9
FEONNHEDR, EENRLT LHEE TRV EBTIIEL, =X ONEOTES)
THEHLL WD K0, D LAEE TH LSO HEIZR. In Ibid., 20.
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From the very beginning, Matsuyo is unsatisfied with how the hospital, in which
Sachi is staying, takes care of its patients. For instance, Matsuyo is concerned with the
fact that the hospital does not have any hi nu kan or that the patients’ beds are arranged in
a way that their heads point toward the west, which she believes to have ominous effects.
As discussed earlier, Matsuyo attempts to convince the nurse in charge of Sachi to
rearrange her room settings. The nurse, however, regards Matsuyo’s concerns
nonsensical and will not listen to her requests.

On the one hand, Matsuyo feels negatively about the nurses at the hospital in
general because, ironically, she admires them:

[Matsuyo] could not help but feel jealous of the nurses dressed up in their pure

white uniforms working at the large hospital. She utterly respected them. She felt

that she could leave the patients to these nurses although they were not doctors.?!
On the other hand, Matsuyo cannot comprehend the nurse’s indifferent attitudes toward
Matsuyo’s sincere apprehensions for Sachi’s wellbeing based on her beliefs. From
Matsuyo’s perspective, the nurse is not taking care of Sachi properly and adequately.

Matsuyo is further isolated when her boyfriend, Tamai, does not show his
understanding as to why she has urgent feelings to pray for Sachi at the military base.
For Matsuyo, this is the most urgent thing to do. As a response to Tamai, who claims
that Matsuyo is neglecting her responsibility of taking care of her colleague at the
hospital by insisting on prayers, Matsuyo tells herself:

I thought that he truly understood yuta and even paid much regard to the voices of

what made me restless. When it comes to the sick, however, he immediately talks

about doctors. About how doctors came before prayers. I agree that doctors are
important. I don’t think that doctors are totally unnecessary and prayers will

22! Japanese original: KX & 725 e CF dliat 25 H > [ 72 HIARHINE (2 & 2 7=
TENWTWAERERLDE, FELI TSR, BERLTLEY, EETRLT
LIRAZ ENELND LWV HRIT/2 S, In Oshiro, “Meiro,” 10.
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suffice to cure the diseases. Yet, isn’t it also important to offer prayers?
Otherwise, my mind wouldn’t be so restless.??

As mentioned earlier, Matsuyo loses her support when Tamai is killed in a car accident.
It can be argued that these two episodes revolve around an actual situation in
postwar Okinawa where people can seek support to maintain their wellbeing both from
yuta and from doctors. An Okinawan proverb, “Isha hanbun yuta hanbun’ (lit. “half
doctors, half yuta’), bears testimony to this split-care phenomenon. There are scholarly
works that explore the situation. To fully understand the significance of the reference in
“Maze” to “half doctors, half yuta,” let us take a short detour and look at a study on the
topic.
Examining the yuta practices in contemporary Okinawa, Ohashi states,
Indigenous shamanism constitutes the hyoso bunka [(basic, or deep, culture)] of
Okinawan society and the practice of shamanism still prevails in today’s Okinawa.

However, the practice is at the same time the ‘ura bunka’ [(‘outsider culture’)]
that receives little recognition from the society [...]**

222 Japanese original: HAVEE L X ZFME L, VDI DFE L L REE L
STINTNDEHEDLESTNZDIZ, ODERWIRADZ LI d LI CESL
9, UV o EVEZENELESESoTLEY, FIITEFIIREFLEFBE D,
EEDNRRALET, U7 v T TRRBIED &V o Ob D idky, ThH, U
7o b RETRN? TRITIUT, FAOBIZ ZARICT D T80 In
Oshiro, “Meiro,” 33-4.

* Japanese original: 1353 ¥ —~ =X A%, BHS OB UL EZRK L,
BUEZR BIRIBW D ZHERF L DD TV D25, Lo LZFULRIRFZ AL B 7K
BEINHZ LD TuI3fk) L L TThD (#28%) . According to Norman
Havens, “The Japanese folklorists borrowed the concept of ‘basic’ (or ‘deep’) culture
from the German folklorist Hans Naumann’s Kultur der Mutterschichten, one of the
streams of thought said later to be employed by the Nazis in their construction of a
German racial myth.” In Norman Havens, “The Changing Face of Japanese Folk
Beliefs,” in Folk Beliefs in Modern Japan, Contemporary Papers on Japanese Religion 3,
ed. Norman Havens et al (Tokyo: Institue for Japanese Culture and Classics, Kokugakuin
University, 1994), 17n, under “Folk Beliefs in Modern Japan,”
http://www?2.kokugakuin.ac.jp/ijcc/wp/cpjr/folkbeliefs/index.html (accessed Janary 24,
2010). Althogh there is no reference to this partular text by Hans Naumann in Ohashi’s
paper, I interpret the term, hyoso bunka, into basic (deep) culture on the assumption that
Ohashi is borrowing Naumann’s concept.
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Based on this idea, Ohashi explores the relationship between the indigenous shamanism
consisting of yuta on one extreme and foreign cultures, whose actors are composed of
various other agents, on the other. Ohashi identifies the polarity between the two and
defines the basic form of the relationship to be, overall, “the resistance of indigenous

224 By this, Ohashi does not

shamanism against the invasion of foreign cultures.
necessarily suggest that yuta beliefs and practices are always in antagonism with foreign
cultures. For instance, in regard to the relationship between what is known to be yuta’s
remedial practices and medical treatment provided by the doctors at hospitals, Ohashi
argues that the practice of yuta and the system of hospital care coexist in Okinawa. As
the proverb mentioned above suggests, both yuta’s religious practices and modern
medical treatment are available to people in Okinawa as remedies for those who suffer
from mental illness, especially since the 1950s, when the system of psychiatry was first
introduced into Okinawa.”*’

The commonality between Ohashi’s essay and Oshiro’s “Maze” is that both
suggest that yuta practice is in part an act of “resistance:” resistance against foreign
cultures, including modern medical treatment, in the case of Ohashi and against a shared
sense of detachment from the beliefs about yuta among contemporary Okinawans in the
case of Oshiro. In regard to yuta practices and medical treatment at hospitals, in Ohashi’s
essay the state of coexistence is emphasized, while in Oshiro’s “Maze” Matsuyo’s act of

resistance is highlighted: Matsuyo will not give up her own beliefs but continue to insist

curing her sick colleague with her prayers.

224 Japanese original: # 3K AL DRI D L& Y v —~ = XL DOEPL.
In Ohashi, “Okinawa shamanizumu no rekishi,” 47.
2 bid., 48.
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Previously, I have pointed out that Oshiro makes a reference to the land issue by
setting the uganju at which Matsuyo is supposed to offer her prayers inside the Kadena
Air Base. Matsuyo’s resistance is, however, not directly targeted at the land issue
between Okinawa and the U.S. Matsuyo will pray anywhere, depending on the messages
that she receives from the deities. Ultimately, what Matsuyo resists is anything that
prevents her from being a yuta and offering her prayers. In this context, it can be argued
that her act of resistance is to protect her personal identity as a yuta and that through such
a portrayal Oshiro shows the parallel between Matsuyo’s circumstances and social and
political situations in postwar Okinawa as we shall see in the following section.

Yuta and the Issue of Identity

In the previous section, analyzing Oshiro’s essay of “Yuta, Science, and
Religion,” we have discussed the collision between what he calls “what is ancient and
what is modern.” As for another social cause of the presence of yuta, Oshiro points out
that there is “a competition among three cultural patterns of Okinawa, Japan, and the

United States” in postwar Okinawa.?*

In the midst of such interwoven cultural patterns,
according to Oshiro, one may lose their sense of value. Here, Oshiro is focusing on the
relationship between the feeling of anxiety that yuta tend to have and the issue of
turbulent Okinawan identity. In particular, Oshiro examines the desires shared by yuta
and yuta koya (yuta’s clients) to have their identity firmly established. Highlighting the
tendency among yuta to narrate Okinawan people’s ethnic origin, Oshiro states,

My speculation is that in order to overcome the sense of anxiety about a human

being’s existence (the sense of anxiety due to the loss of identity), [yuta] begin to
tackle the question of ‘who they are,” which leads them to trace further back the

26 Japanese original: ., HA, 7 AU LW ) =00k F — 2 DF
DX BV, In Oshiro, “Yuta to kagaku to shikyd to,” 22.
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origin of their ethnicity [...] It seems that the clients of yuta (those who buy
yuta’s religious services) and yuta themselves have a certain commonality in
terms of their mentality. Beginning with the clients’ anxiety (such as diseases),
yuta assist them to trace their ancestors. To worship one’s own ancestors is to
prove that their presence is acknowledged, which will then resolve the clients’
sense of restlessness.”’
To summarize, Oshiro identifies yuta beliefs and practices as the act of reconfirming
one’s sense of self both for yuta themselves and their clients and thereby resolving their
feelings of anxiety caused by the loss of identity in the midst of the collision among
different, or even conflicting, values and cultural and social practices in postwar Okinawa.
The issue of identity in “Maze” is, if any, Matsuyo’s identity as a yuta. This
being said, however, it should be remembered that Matsuyo does not choose to become a
yuta. Just like she was born to Japanese and American parents regardless of her will, she
grew up with the ability to communicate with what she calls kamisama ever since she had
the first experience of kami dari. The narrative emphatically shows that Matsuyo is
simply trying to act in accordance with the irresistible force that urged her to give her
prayers. At the same time, I want to emphasize that Matsuyo engages in a deliberate act
of resistance when her beliefs and practices as a yuta are confronted with denials and
contempt, which create Matsuyo’s sense of anxiety. The narrative indicated that,

regardless of whether Matsuyo herself is aware of it or not, her sense of distress at the

hospital grows as she is challenged by different values; in this case the practice of

27 Japanese original: % Z 7> L AN BIE Uiz HEdmiE, —MEO NEITFEEDORE
& (TAT T 4T 4 —REORE) IZELT, LU b ol B4
IED) EMDZE~BY, SHIZINDEFE-TRIEDHEEZICHEZAICE
TITo TNDD TRV, &S Z e, () 2207747 (24
FEON) L XEHIE, BMicBWThrmEmEboTWWb EEbns, 7
TAT YV NORE (RRRE) LT, TOHEAISVZZENFEOES>DT
b, FMEID Z EIXZDOMRBOH N LIZIENR LT, TNURT TA T RO
R D#EW & 72 % . In Oshiro, “Yuta to kagaku to shiikyd to,” 20-1.

73



modern medical science and hospital care as opposed to the practice of yuta’s prayers.
Confronted by these opposing practices and beliefs, Matsuyo is faced with the question of
who she is.

In this sense, it can be argued that the title, “Maze,” in part indicates the situation
in which Matsuyo loses her sense of direction both literally and figuratively, especially
when she is at the hospital. In its literal meaning, the narrative emphatically shows that
Matsuyo cannot find her way easily in the hospital:

“I lost my way again,” said Matsuyo to Sachi, on her third visit to the hospital.

Her apartment was in the downtown area of Naha-city and the hospital was on its

outskirts. Yet, the hospital was still within the city and it seemed that one could

hardly get lost. In fact, what Matsuyo meant by “way” was the corridors of the
hospital. The hospital was so large, and from Matsuyo’s perspective, there were
also too many words to count.**®
Matsuyo’s lack of a sense of direction at the hospital contrasts sharply with her superb
command of finding scattered uganju and utaki on various locations in Okinawa without
anyone’s help. As noted previously, Matsuyo had her second kami dari when she was
nineteen years old. At that time, Matsuyo alone visited eighteen uganju in a single week:

Matsuyo visited these uganju without asking anybody for directions. She could

confidently conduct the taxi drivers to these places. However, she often lost her

way in the corridors of the hospital no matter how many times she visited there.

Matsuyo wondered: Is it because there is no hi nu kan at the hospital? Most likely,

the kamisama direct me to uganju. This must be what happened to me when I had
my first experience of the kami dari when I was seven.”*

2% Japanese original: [E72iHAZMiEx TRl MBIk &S -7, T
o= ML T, WEEIERRIMNCH D, TV ARIEY IBETHN T, EERIEZD
EEDZ LT, MOV IELIPRBEDE T DO Z & ThHDH, RIZLARE R
e T, LMW E D E B2 E NV BV 5. In Oshiro, “Meiro,” 8.

% Japanese original: T & FIC HiEEE X Pl E b oz, 47—
DEIRTFICAEEZ > THRET A Z LN TE 72, WEEDES FIT&REm->TH L <
MIEZ DM, TIUIE XU DR NWTEAS I D, FERTA~ITE - L HRENE N T
IS0, EROEROLESZ 5 Th > 72IZ#EW2W. In Ibid,, 16.
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In this way, Matsuyo literally loses her sense of direction and often finds herself trapped
in the labyrinth of corridors at the hospital while she has little difficulty finding prayer
spots located at various places with no one’s help.
Also, Matsuyo loses her sense of direction at the hospital in its figurative meaning.
In other words, she is confronted with different, even opposing values, beliefs, and
practices while she is at the hospital. To put another way, in the world of modern
medical science, there is little space left for Matsuyo’s religious practices, which she
believes to be vital for the sick to recover their health. Matsuyo’s sense of inferiority
toward the nurses is directed in terms of their better command of hospital corridors: In
Matsuyo’s words, “While I'm confused by the complexity of the hospital corridors,
nurses are walking around the hospital in a stately manner.” Comparing herself with the
nurse, in the eyes of Matsuyo, the nurses “seem very confident and are walking around
the hospital in a stately manner. They seem very confident and are so admirable.”*" In
Matsuyo’s mind, that her plan to give her prayers is stagnated was also linked to how she
loses her way in the hospital:
“It’s nice that I don’t need an uniform to give my prayers,” said Matsuyo. Junko
could not comprehend what she meant immediately. Soon, however, Junko came
up with a coherent interpretation and concluded that Matsuyo was determined to
overcome a sense of her inferiority toward Yoshie’s nurse uniform by giving her
prayers. Matsuyo’s plan for prayers was not, however, to go smoothly.
Matsuyo already had that premonition on that day, or more precisely, even before
she left the hospital. For the first time in a while, Matsuyo took the wrong way on
the corridors in the hospital. It was because the designs of all the signs had been
changed on the previous day. Nevertheless, it was strange because after the
replacement was done, she could find her way one or two times without making

any mistakes. She could not figure out where and how she took the wrong way,
but by the time she realized this, she was in front of Sachi’s room again. She felt

> Japanese original: Jif F OB OBEMESICAN B EZEILTNHEET
b, So S EBNTVLF#mITE 42 & LTV THRF/. In Oshiro, “Meiro,” 10.
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something ominous. Does this mean that Sachi should never leave the sickroom?
— Matsuyo felt as if she were Sachi herself, and became anxious.”>!

In sum, that Matsuyo loses her sense of direction inside the hospital figuratively shows
that she often loses her way as a yuta while she is inside the hospital as well. It is notable
that the last conversation between Tamai and Matsuyo, in which Tamai insisted that the
yuta belief will not be understood by others, also took place at the hospital. There, it is
the nurses and doctors who have the authority symbolically shown by their “pure white
uniforms” that Matsuyo admires but as no access to.

In fact, being in a uniform is, in the eyes of Matsuyo, a marker of having authority
and being superior to those who are not in such clothes. Just as Matsuyo jealously
admires nurses, she has ambivalent feelings about uniforms in general. The nurses’
uniforms reassure Matsuyo that she can trust them to take care of Sachi. For instance,
when Matsuyo sees the nurses in charge of Sachi outside the hospital in her civilian
clothes, Matsuyo has “a random [fit of] anxiety” that “Sachi’s disease, which was
supposed to be curable, would never be cured.”** At the same time, Matsuyo has

feelings of antagonism and inferiority toward the nurses and doctors in their uniforms:

2! Japanes original: [V 7 v AZIEHIIR S E S 2 VARG, W ER
INBIEFIIT ITUIHFAZ Do 72N, FH7<—@8 Y OfREZ ST =Dix,
FATORIRIZIZNT EEERE T o o TRRLEI LV OIDEAS | L)z
EThole, LZAN, U7 v JIERIZET R o7, FOTRAERRIL, £
DHDIBIZ - L) L0, HEa RN BIZF 7O THDH, ALK IZ
WP DET 2 FEX 7= D72, ZXUIHEBENFIO BIZT X TOE#RT VA1 v 28
TEMBTHSTEDEN, MOKEZTHE—, “EFEEZTICES T2 Enb D
DIZ, FMEERZLEThole, EZTEIMEATNDL, KB DOW b EIfEH
XL IFRENDOHD NS ZETHDLION - AL 2R U X S ICENWA
BL T, KIZ7 - 7. In Oshiro, “Maze,” 53.

22 Japanese original: T CIFEMDIED 1T T OIFKHIE D 72V TIXZRWVD,
EVN ) RHL B IRARLEIHENT E 2. Inbid., 24.

76



Matsuyo says to Junko, “When I look at these nurses at the hospital, working in their
white uniforms with that arrogant air, I felt like I’ve lost to them.”?*?

Matsuyo’s mixed feelings toward uniforms are not limited to the white gowns of
the nurses and doctors at the hospital. For instance, she has similar sentiments toward
Tamai’s suit. The following is the scene where Tamai denies Matsuyo’s request to go to
the uganju at the military base to give her prayers for Sachi instead of going to the
hospital to take care of her:

“Prayers are important, but the patients should rather listen carefully to their

doctors first and you should take care of Sachi, okay?” said Tamai. He already

finished putting on his clothes and was standing. Matsuyo, who was just wearing

a slip, looked up at him. She looked at the vivid patterns of his stylish dark blue

tie. It was tightly tied around his thick neck. Then there was a white shirt on top

of which was his chic, gray suit. His outfit had the same authoritative air, just like
those white robes of the doctors at the hospital. It made Matsuyo have a mixed
feeling of both security of having something reliable and distressing fear.”**
Thus on the one hand, Matsuyo respects and relies upon both medical professionals at the
hospital and Tamai. On the other hand, she feels threatened by what she thinks of their
magisterial ways of behaving and speaking.
Matsuyo had a similar mixture of feelings about policemen’s uniforms, as

opposed to other uniforms of Buddhist monks’ robes, of which she seems to feel in awe

without necessarily fearing them. When Tamai is run over by a car, Matsuyo witnesses

3 Japanese original: BT OFERTA H ¢ ¢ - - ] (FEg)  THKE
HTC, WEo L H AL THEL WD &, AT L Y RANT DA LA .
In Oshiro, “Maze,” 48-9.

> Japanese original: 727 7 Vb KFLHI N, ZTNLVBANTETES
DEI L LSO THERLLLS b HikEERD>TIL>TWD, I fUx
VaI— AR Mo TR ET S, EHOXRT Z A ORED LRI
RIZH DD, R XABKNEEZLDTND, BT XY YRHY, 7L AD
Ty P IREIRIN LoD EALELZ HO T, HEOEFREOAK E B2 CHREZBO
THRAZ, VIR DIENWEREODOIT T D LI 2MicZ, THoFRITKL S
72, InIbid., 33.
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the accident because it happens right after Tamai has left the hospital where he had been
talking with Matsuyo: “Tamai’s body was carried away. However, Matsuyo forgot to
follow him. She was obsessed by the place of accident. She felt as if she were tethered
to it.”**> When the policemen come, Matsuyo is still there:

There was a moment when Matsuyo could not be certain whether these policemen
wrapped up in their uniforms were human beings. The policemen were using
measures to deal with the spirit of the place where Tamai’s spirit had been killed.
Are these policemen, who are fortifying themselves in their uniforms with
measures in their hands, surely able to handle the spirit, which ordinary human
beings — those who thronged around the area and even Matsuyo herself — can do
nothing about?

The procession of the monks had gone far away and could barely be seen.
Matsuyo suddenly suspected that the spirit of Tamai followed them. She thought:
Or, is it still around here, being disconcerted? Matsuyo could not see his spirit.
She wished that she were capable of seeing spirits at a moment like this. Matsuyo
wondered: Maybe, is it because these policemen are intimidating us with their
uniform — because they are intimidating even the spirit of the place where Tamai
had been killed — that Tamai’s spirit remains unable to appear? Matsuyo wanted
those monks to return to the place right away. She wanted them to come back
there and replace the policemen. Now, who is it that can save the spirit of Tamai?
The monks or the policemen?”236

These are the same monks that Tamai points out when he is trying to convince Matsuyo

that the yuta practices will not be easily understood by people. Tamai explains that if

> Japanese original: OGS ZIERNESL N, LvL, BRUFHENT
WL ZEEENE, TOBRANCIEbo T LEoT-, BATCADAHEY 27 bh
TWAHEWTEH o 7=, In Oshiro, “Maze,” 44.

23 Japanese original: flIRICE ENT-EE - HIXAMTES 9 0>, L5 D B
Noolc, EHORBEHELIGITOELZ, BEENAY Y —TREL TWD, 72k
DANENZIL - R > TWDHAIZE, BRUICS A B EIITHLROBRVWGFTOF L,
HIRICE ZEHD TA DY — 2 FFo T2 EE N, MEWRAHE LSS V) 2 &by,
BEOITINZIE D iE L A/ E L o TWie, EHOERHDINZHOWTITo 7
mE, BRUITESEE T, VW, ENEBELEZDHZY THEDLODIT RN TNDS
Dh, RUTITRZ 2V, 290 ) EERAZUTIVDIZ, Drod LT, &FE
DHIRTHZ Y ZBEL TWDEND - EHERLEEFAOZE2 S 2BEL TS
N EFHOBPENATIRODD, HELHBERWERS> T AULL W DIZ,
Lo, RoTE THENEE LRDbIXIVWDIZ, EHOZEWVERNS S
FVLRED HIENEED - - 0 o - . In Ibid., 45.

78



Matsuyo’s beliefs belong to major religions like Buddhism, there is a chance for her
request to be accepted by the authority. In this context, it is conceivable that Matsuyo has
the same mixture of respect for and rejection of these monks. Notably, however,
Matsuyo is not overwhelmed by the uniforms of the monks as she is by those of the
nurses and doctors at the hospital and policemen at the accident scene. Junko is at first
perplexed at Matsuyo’s reactions to these monks, but finally realizes that Matsuyo “saw
something comforting in the procession of the monks.”>’

To summarize my discussion of “Maze” concerning the issue of identity, the
narrative is, first of all, not about how Matsuyo constructs her Okinawan identity as
opposed to being an American. Although the episodes about the uganju inside the
American base seems to indicate the land conflict between Okinawa and the U.S., the text
is not politicized and Matsuyo’s struggle cannot be reduced to the issue of conflicting
relationships between Okinawa and America. It is about the process in which Matsuyo
ultimately sets her mind on following her own beliefs and practices as a yuta in the face
of different and opposing values. As figuratively shown in the fact that Matsuyo often
loses her sense of direction at the hospital, she is confronted with many obstacles and
confused by different sets of values on her way finally determined not to give up on her
prayers. This is once again described through a comparison between the nurses’
familiarity with the corridors of the hospital and Matsuyo’s lack thereof. Matsuyo says to

herself:

Everywhere at the hospital, those nurses in their matching white uniforms are
coming and going confidently with that look of their determination never to

7 Japanese original: $i EOFTHNCKNE LD 5D ERZDEAS 5. In
Oshiro, “Maze,” 49.
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commit any errors in their hospital works. Fine, I'm going to give my prayers
without making any mistakes, too.>*®

In this way, Matsuyo decides that as the nurses demonstrate their command over the
hospital corridors, she will perform her prayers flawlessly.

In short, I contend that the issue of identity in “Maze” is that of Matsuyo’s
personal identity, not social or national one. At the same time, however, it must not be
forgotten that the line between personal and social/national identity may not be so clearly
drawn, considering that all individuals are also social beings. Acknowledging the overlap
between personal and social/national identity, let us extend the idea and see if Matsuyo’s
struggle is interpreted as her struggle for Okinawan identity as opposed to an American
or Japanese one. Matthew Allen has observed that the yuta practices in contemporary
Okinawa and states that

within Okinawa, shamans (yuta), folk healers (niigan), “got people” (kaminchu),

diviners (toki) and other indigenous healers/religious specialists employ symbols

that have cultural connotations in their diagnosis, prognosis, and treatment of
cases. The symbols they employ, however, relate to spirits, ancestors, after-death
experiences, medium-ship, and family genealogies; in short, symbols of an

Okinawan world, as opposed to those of a “scientific” “modern” Japanese

world.”

As Allen’s remark shows, yuta carry beliefs and practices of what is native to Okinawa.
It is also true that new practices and systems brought to Okinawa from Japan have had a
great impact on traditional yuta practices. For instance, as pointed out earlier, before

psychiatry was introduced to Okinawa in the 1950s, people visited yuta to seek their

support and advice.

3% Japanese original: A4 /245 # B iR 3 F U X 9 AR EZE T, Hko 2
CNTHEHTHIEZ 2N E L WHBT, BHE®VITFITITER S, L. FAbHER
TN v &T HATENG. In Oshiro, “Maze,” 53.

239 Allen, “Therapies or Resistance?” 224.
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Considering that yuta employ “symbols of an Okinawan world, as opposed to
those of a ‘scientific’ ‘modern’ Japanese world,” one may possibly interpret the
narrative’s portrayal of the collision between Matsuyo’s yuta practices and hospital care
based on modern medical science as figuratively showing the collision between Okinawa
and Japan. Leith Morton, for instance, sees such conflicting relationships between
Okinawa and America and Okinawa and Japan in Oshiro’s yuta narratives. In his
abstract of a conference talk entitled “Yuta as Postcolonial Hybrid in Oshiro Tatsuhiro’s
Fiction,” Morton analyzes the stories collected in The Voices from the Afterlife, which
includes “Maze,” and asserts that

Yuta can be read in Oshiro’s fiction as symbolic of the hybridity of contemporary

Okinawan identity, and the multifold dilemmas arising from this. Such women

(yuta are almost always depicted as female in Oshiro’s writing) often seek to

establish a stable sense of self amid competing self-images of Okinawans as

victims of Japanese (or Yamato imperialism), American Cold War imperialism,
and also struggle to create a sense of what it is to be Okinawan, given that the
myriad islands of Okinawa are all microcultures in their own right with their
competing languages and ethnicities.**
I agree that Okinawan women who are depicted as yuta in Oshiro’s narratives in The
Voices from the Afterlife symbolically manifest “the hybridity of contemporary Okinawan
identity” and also that they “often seek to establish a stable sense of self.” However, I
argue that what Morton calls “competing self-images of Okinawans” as victims of
Japanese or American imperialism are less manifest, if not absent, in the narratives.
As for a yuta figure’s role as being “symbolic of the hybridity of contemporary

Okinawan identity,” in the case of “Maze,” Matsuyo’s background shows that she is

indeed, figuratively, the portrait of a “hybrid” postwar Okinawan. In the story, people are

#4071 eith Morton, “Yuta as Postcolonial Hybrid in Oshiro Tatsuhiro’s Fiction,”

abstract, ASCJ 2005 Abstracts (June 2005): 4.
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often perplexed at Matsuyo’s identity because there are many “contradictions” about
Matsuyo, which prevents others from easily identifying who Matsuyo really is: As
mentioned earlier, Matsuyo was born in Okinawa as a child of mixed race between a
Japanese mother an American father. She was raised by her Okinawan grandmother and
grew up in Okinawa. From the portrayals of the narrative, it can be concluded that
Matsuyo is culturally and Okinawan woman, eating Okinawan food, speaking the
Okinawan dialect, and performing the customs of Okinawa. From others’ perspective,
however, she is a white American woman dressed in Okinawan traditional clothes.
Besides, she is a practitioner of Okinawan folk religion while normally working at a club
as a hostess. The story ends with a hint of her identity growing further complicated in the
eyes of many as she decides to shave her hair and dress like a Buddhist monk to offer her
prayers at the uganju inside the American military base.

It is notable that Oshiro makes these aspects of “hybridity” about Matsuyo
peripheral in the story. In doing so, he successfully shows that Matsuyo is drawn into the
vortex of conflicting beliefs, values, and customs and her everyday life as a yuta are
greatly affected by the collision of differences. Analyzing Oshiro’s works on yuta,
Nakahodo Masanori contends,

We many conclude that the characteristic of Oshiro’s yuta-literature is not in its

reference to the fact that a person becomes a yuta or that yuta have the special

ability to make predictions but in his portrayal of yuta being inevitably, regardless
of their will, situated within the controversial political and social environment.>*!

! Japanese original: KIE D Z ESOEE L, AN X IR D, HDHWIT
A PRERIR P RE I 34T 5 2 LI & TAICH LD TITARS . 22D,
IR FEB e BUR - BRI IE BN TLES LZAILHD, Lo TW
V724 9. In Nakahodo, “Sengo Okinawa bungaku ni miru yuta o meguru monogatari,”
cited in Goya, “Oshiro Tatsuhiro mihappyo sakuhin ni tsuite,” 44.
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Nakahodo’s argument is to the point, reflecting Oshiro’s view of yuta as a “scapegoat” of
her contemporaries.

In sum, “Maze” is primarily a narrative about Matsuyo’s pursuit of her personal
identity. In this pursuit, however, Matsuyo is affected by the socio-political
circumstances of Okinawa at that time. In this way, Oshiro portrays the intersection
between personal and social/national identity of an individual. What is more, Oshiro
shows that there is a parallel between what happens to Matsuyo and to the people of
Okinawa at large, who have been confronted with the issue of postwar Okinawan identity.
Namely, Matsuyo’s determination to follow her role as a yuta is one way to establish
postwar Okinawan identity. As Matsuyo often loses her way in the hospital, she is faced
with many obstacles because of her identity as a yuta. In the end, however, with her
friend’s understanding and support, Matsuyo decides to be true to her yuta identity. Her
spirituality is thus a tool for Matsuyo to manifest who she is and be herself in the midst of

conflicting values and ideas.
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CHAPTER 3

VOICES FROM THE PAST

This section on “Hahatachi onnatachi” (Mothers/Women, 1982) by Nakandakari
Hatsu explores the narrative’s depiction of how the survivors of traumatic events, in this
case the Battle of Okinawa in 1945, remember, narrate, and transmit their past
experiences. In “Mothers/Women,” wartime memories of an elderly woman known as
Grandma Kamado are narrated in an unconventional, almost supernatural, manner
through a nightmare/flashback whose scenes are visible to a protagonist, Misa, a young
Okinawan woman in her twenties. I will examine the significance of this portrayal of a
memory transplant through the mutually observable nightmare/flashback from a
perspective of memory studies. More specifically, I use Dori Laub’s research on
testimonies from Holocaust survivors as an analytical framework. Laub points out the
presence of “an imperative need to tell and thus to come to know one’s story” in each
survivor.”** At the same time, he acknowledges the challenge that these survivors
confront in their attempts at satisfying such imperative. He states:

This imperative to tell and to be heard can become itself an all-consuming life

task. Yet no amount of telling seems ever to do justice to this inner compulsion.

There are never enough words or the right words, there is never enough time or

the right time, and never enough listening or the right listening to articulate the

story that cannot be fully captured in thought, memory, and speech.***

As a consequence, he observes that

the imperative to tell the story of the Holocause is inhabited by the impossibility
of telling, and therefore, silence about the truth commonly prevails [...] Some

22 Dori Laub, “An Event without a Witness: Truth, Testimony and Survival,” in
Shoshana Felman and Dori Laub, Testimony: Crises of Witnessing in Literature,
Psychoanalysis, and History (New York and London: Routledge, 1992), 78.

243 i

Ibid.
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have hardly spoken of it, but even those who have talked incessantly, feel that
they managed to say very little that was heard.***

In this way, the “impossibility of telling” deadlocks the communication between those
who construct narratives of the past, whether it is an individual or a collective one, and
those who receive such narratives. Moreover, the issue is further complicated in the case
of remembering traumatic events, which usually occurs regardless of one’s will. Being
confronted with the challenging task of fully accounting for raw emotions and
experiences of atrocious events, one may need creative methods both to narrate the past
and to capture such voices.

Having said that, the act of remembering wartime experiences described in
“Mothers/Women” captures this complex interplay between the remembering subjects
and receivers of such narratives in the face of various impediments of retrieving
memories of traumatic events. Referring to Pierre Janet’s research on memories, Bassel
A. van der Kolk and Onno van der Hart summarize what Janet observes as the major
difference between “traumatic memory” and “narrative memory””:

in contrast to narrative memory, which is a social act, traumatic memory is

inflexible and invariable. Traumatic memory has no social component; it is not

addressed to anybody, the patient does not respond to anybody; it is a solitary
activity.245
Grandma Kamado’s “traumatic memory” does not fit into this scheme as the memory is
shared by Misa. Most notably, the narrative obscures this observed distinction between

“narrative memory” and “traumatic memory”’ by portraying Grandma Kamado’s

nightmare/flashback in a form that is visible to other.

244 Laub, “An Event without a Witness,” 79.

245 Bassel A. van der Kolk and Onno van der Hart, “The Instructive Past: The
Flexibility of Memory and the Engraving of Trauma,” in Trauma: Explorations in
Memory, ed. Cathy Carth (Baltimore: The Johns Hopkins University Press, 1995), 163.
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b (13

In other words, Grandma Kamado’s “traumatic memory” becomes ““a social act.”

Author: Nakandakari Hatsu

Nakandakari Hatsu was born in Urazoe-city, Okinawa, in 1950. Born after the
war, she began her career in literary production in the 1980s. In Gendai bungaku ni miru
Okinawa no jigazo (Okinawan in Contemporary Novels and Dramas, 1996), Okamato
analyzes six stories by Okinawan female writers including Nakandakari’s
“Mothers/Women” in the chapter entitled “Josei to jiritsu” (Women and Independence).
Okamoto states, “As for the most salient feature of literature in the post-reversion period,
we must point out the emergence of female writers.”**® According to him, “The period of
the 1980s in Okinawa is, so to speak, the season for female writers.”* Okamoto points
out that this can be attributed to the improvement in Okinawan postwar economy in the
1980s and an increase in the number of literary prizes, which resulted in creating more
opportunities for Okinawan writers to publish their works.?*® Under such circumstances,
more and more women began to advance their career in various fields, including literary
production.249

As for Nakandakari, she has won two literary works. In 1981, her short story,
“Yakusoku” (Promise, 1981), won the ninth Ryitkyit Shinpo tanpen shosetsu sho (Ryitkyii

Shinpo Prize for Short Stories). In 1982, Nakandakari received the eight Shin Okinawa

bungaku sho (New Okinawan Literature Prize) for her “Mothers/Women,” which first

>4 Japanese original: [fEBHEERH DO Theb B o 0% 5 9 7
HIX. TMEZROZEHZ &V HIF R E 2 572072 A 5 . In Okamoto, Gendai
bungaku ni miru Okinawa no jigazo, 26.

7 Ibid., 222.

> bid.

¥ Ibid.
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appeared in the literary magazine called Shin Okinawa bungaku (New Okinawan
Literature) in 1982.

Story: “Mothers/Women”’

The protagonists of “Mothers/Women” are two young Okinawan women in their
twenties named Misa and Kazuko. After graduating together from a same high school,
they both work at the village office in Okinawa. Set in the postwar period, the story
revolves around the historical event of locating the Japan Self-Defense Forces (hereafter,
SDF) in Okinawa after the 1972 reversion of Okinawa. The presence of SDF in postwar
Okinawa was troubling to many Okinawans as it evoked memories of atrocious,
traumatic events during the war.

As for the Battle of Okinawa, Shinzato Keiji and others indicate that

it is commonly believed that the Japanese military designed its strategies for the

Battle of Okinawa in accordance with its desire to delay as much as possible the

ground battle with the U.S. Forces in mainland Japan.>
What makes the Battle of Okinawa, the only ground battle fought in Japan, one of the
most traumatic events in the history of Okinawa is that the residents suffered from
aggressions by both the Americans and the Japanese, whom many Okinawans had falsely
believed to be their protectors. For instance, there were many horrendous cases in which
local residents were killed by the Japanese soldiers when they considered the locals a

hindrance to the operation. Also, when the Japanese were forced to retreat into the

Southern part of the island of Okinawa at the end of May 1945, many civilians who had

%0 Japanese original: MifBEEICF 1T D AAREOMERRIL, KEOAL LiEE T
EHEMEVEIEEIETZLIThH o7 Vb TU 5. In Shinzato Keiji #rHE —,
Taminato Tomoaki FH#E&AM, and Kinjo Seitoku 43§ 1E 5, Okinawa-ken no rekishi i
f UL D JFE 1, Kenshi shirfzu 47 (Tokyd: Yamakawa Shuppansha, 1972), 215.
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already been evacuated to the caves were expelled, robbed of food, and slaughtered by

the Japanese soldiers. These incidents left a lasting impression on the people of Okinawa,
which is observable in various postwar movements including the ones that were opposed
to the location of SDF in Okinawa.

Another character who plays a significant role in the story is an elderly woman
known as Grandma Kamado, who lives in Misa’s neighborhood. Grandma Kamado has
lost her family during the war and lives alone after the war. The first significant event in
the story is Grandma Kamado’s visit to the village office, where both Misa and Kazuko
work, in order to plead furiously not to allow the members of SDF, whom Grandma
Kamado calls Yamato no heitai (Japanese soldiers), in her field. This reflected a
historical circumstance in Okinawa after the 1972 reversion. After the disposition of
SDF in Okinawa was decided, there were occasions in which the members of SDF were
dispatched to farmlands owned by the locals to assist farming. These projects were not
necessarily welcomed by Okinawan residents. In particular, those who were against
locating SDF in Okinawa viewed these programs merely as a strategy to win Okinawans
to accept SDF’s presence in postwar Okinawa.

Grandma Kamado’s tenacious protest surprises many, including Misa and her
mother, Toyo, as Grandma Kamado behaves as if she were out of her mind during the
protest. Being concerned with Grandma Kamado’s wellbeing, Toyo finally decided to
invite Grandma Kamado to live together with her and Misa despite Misa’s strong
opposition. Since Misa’s father has passed away and her young brother moves to
mainland Japan, Toyo’s decision leads to the formation of a relationship among three

women of different generations, Grandma Kamado, Toyo, and Misa. It is in this context
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that Misa encounters bits and pieces of Grandma Kamado’s wartime experiences through
sharing of past memories of Grandma Kamado that appeared to her in her
nightmare/flashback.

One night, awakened by Grandma Kamado’s scream, Misa goes to the room
where Grandma Kamado sleeps. When Misa comes, Grandma Kamado begins to tell her
that her children are dying right next to her. Misa feels the chill on her spine as she
vividly envisions supposedly the ghosts of these children lying down beside Grandma
Kamado. In this scene, Grandma Kamado mingles the past and present as she transmits
past experiences represented in her dream by communicating it to Misa. Since this
unaccountable experience Misa becomes greatly influenced, and even haunted, by
Grandma Kamado’s past. After this night in which Misa experienced Grandma
Kamado’s memory of the war, Misa repeatedly has nightmares of war.

Memory Transplant

Grandma Kamado’s nightmare may be explained within the framework of trauma.

On the experience of trama, Cathy Caruth states that to “be traumatized is precisely to be

9251

possessed by an image or event. It seems that Grandma Kamado is “possessed” by

her horrific experience of witnessing her children’s death by an air-raid attack right next
to her while she herself survives. Due to this catastrophic experience, Grandma Kamado

. . . . . . 252
may be suffering from “(survivor) guilt” as many survivors of atrocious events do.”

21 Cathy Caruth, “Trauma and Experience: Introduction,” in Trauma:
Explorations in Memory, ed. Cathy Caruth (Baltimore: The Johns Hopkins University
Press, 1995), 4-5.

22 Kryustal Henry, “Trauma and Aging: A Thirty-Year Follo-Up,” in Trauma:
Explorations in Memory, ed. Cathy Caruth (Baltimore: The Johns Hopkins University
Press, 1995), 77.
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Under such circumstances, it is likely that Grandma Kamado is undergoing a
“returning traumatic dream,” which is purely and inexplicably, the literal return of the

event against the will of the one it inhabits.”*

This phenomenon is not sufficient to
explain, however, the significance of the narrative’s unique description of Grandma
Kamado’s nightmare, whose scenes are inextricably visible to others. With this portrayal
of a memory transmission via a mutually observable nightmare/flashback, the author
addresses the issue of how to narrate and transmit past experiences. Namely, the
narrative points to the problem of discrepancy that is created in the process of
representing the past. Once the remembering subject decides to reconstruct the past as it
was despite the fact that one has only limited access even to one’s own past, he or she
may confront the issue of the availability of any means of communication to fully
account for the past event to others. Identifying the creation of narratives as an act of
recollection, Mieke Bal points out that “the ‘story’ the person remembers is not identical
to the one she experienced.” She observes that “when put into words, they [(memories)]
are rhetorically overworked so that they can connect to an audience”™* A similar thing
can be said about narrating dreams. When one desires to share our dreams with others,
he or she needs to re-organize what is in the dream into a coherent story. This is not
always a simple task, and it is possible that one feels compelled to focus upon making a
coherent, “understandable,” narrative rather than describing rather chaotic, random
scenes as they appeared in the dream. In the case of Grandma Kamado’s dream, the

scenes that appeared in her dream are transmitted directly to Misa, who supposedly views

253 Caruth, “Trauma and Experience: Introduction,” 5.
2% Mieke Bal, Narratology: Introduction to the Theory of Narrative, 2nd ed
(Toronto: University of Toronto Press, 1997), 147.
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exactly what Grandma Kamado sees in her own dream. Notably, the author has created a
radically different form of transmission: Grandma Kamado’s dream is shared by Misa
without any process of narrative construction whatsoever.

In this way, Grandma Kamado “narrates” her past not through written or oral
narratives but through her nightmare. In other words, Grandma Kamado in a way
“speaks” her past experiences via her dream. Grandma Kamado, and the receiver of the
memory, Misa. This unconventional kind of “narrative act” through a nightmare is “a
[new] way of gaining access to a knowledge that has not yet attained the form of

‘ : 59255
narrative memory.

How effective is this way of memory transmission? Projected
onto her nightmare are only pieces of Grandma Kamado’s past, and therefore, her story in
its entirety is still untold. Nonetheless, this replication of memory pieces via
communicable dreams is effective, or probably one of the most effective, means of
communication because it allows memory producers to replicate scenes exactly as they
have experienced them, which in turn enables memory receivers to experience these
replicated past moments beyond time and space. Indeed, since Grandma Kamado and
Misa observe supposedly the same scenes, the medium of an extraordinarily frightful
dream allows Grandma Kamado to practice a memory transplant instead of a memory
transmission.

The Act of Collective Recollection

Furthermore, the narrative’s description of Grandma Kamado’s memory

transmission makes the act of recollecting traumatic events a collective experience. As

3 Cathy Caruth, “Recapturing the Past: Introduction,” in Trauma: Explorations
in Memory, ed. Cathy Caruth (Baltimore: The Johns Hopkins University Press, 1995),
155.
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noted earlier, “traumatic memory” is usually “a solitary activity.”*® Contrarily, with the
unique effect of the nightmare whose images are transmittable to others, Grandma
Kamado is able to confront her traumatic past collaboratively with others.

It should be noted, however, that Grandma Kamado may have a nightmare
regardless of her will. Caruth states, referring to Sigmund Freud, that the “traumatic

d.”?" Tt is notable and

nightmare [...] occupies a space to which willed access id denie
intriguing, however, that Nakandari, by making Grandma Kamado’s nightmare a
transmittable one, manages to make her “traumatic reenactment” a collaborative act.
What is the significance of this portrayal?

A communicable nightmare of this nature may build, as Kai Erikson has
suggested, the “community” of those who have shared experiences.”® He states that
trauma shared can serve as a source of communality in the same way that common
languages and common backgrounds can. There is a spiritual kinship there, a sense of
identity, even when feelings of affection are deadened and the ability to care numbed.>
Here, Erikson speaks of a community among those who have the same traumatic
experiences. Furthermore, by using the term “community” he does not refer to “the easy
comradeship one often finds among those who live through telling experiences

95260

together. What is notable about the relationship between Grandma Kamado and Misa

is that it is between those who had the experience of the Battle of Okinawa and those who

256 Van der Kolk and Van der Hart, “The Intrusive Past: The Flexibility of
Memory and the Engraving of Trauma,” 153.

257 Caruth, “Recapturing the Past: Introduction,” 152.

28 Kai Erikson, “Notes on Trauma and Community,” in Trauma: Explorations in
Memory, ed. Cathy Caruth (Baltimore: The Johns Hopkins University Press, 1995), 185.

9 1bid., 186.

2% Ibid.
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did not. Aware of these differences, however, I argue that by portraying Grandma
Kamado’s recollection in the form of a transmittable nightmare, Nakandakari may be
stressing the importance of building such a community to remember the past overcoming
generational gaps.

In regard to a traumatic event, Caruth contends that “Not having been fully
integrated as it occurred, the event cannot become, as [Pierre] Janet says, a ‘narrative
memory’ that is integrated into a completed story of the past.”261 As a consequence, the
history that a flashback tells [...] is, therefore, a history that literally has no place neither
in the past, in which it was not fully experienced, nor in the present, in which its precise
images and enactments are not fully understood.***

Instead of having any “completed story of the past,” Grandma Kamado narrates her past
through a nightmare. This transmittable dream, presenting the past scenes reconstructed
through Grandma Kamado’s recollection for the sake of the young generation, locates
Grandma Kamado’s personal history in the present moment. In other words, her history
finds a place in the present in that it is experienced by Misa, who has no personal
experience of the war.

One may argue that it is questionable as to what extent Misa “understands”
Grandma Kamado’s past experiences. Indeed, Grandma Kamado’s dream shows only
bits and pieces of her past. Moreover, as Grandma Kamado apparently has the nighmare
against her will, Misa just happens to encounter Grandma Kamado’s past. At least,
however, the re-creation of past moments in the form of a nightmare that is visible to

others allows the mutual re-witnessing of past events across generations, which may

261 Caruth, “Recapturing the Past: Introduction,” 153.
2% Ibid.
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facilitate the young generation’s attempt at making sense of their elders’ past. Thus, the
significance of Grandma Kamado’s memory transplant lies in the chain of events that
enables Misa, the recipient of the memory, to become a witness of the event that has
occurred to Grandma Kamado. On the one hand, this involuntary transplant of her
nightmare allows Grandma Kamado to review her own past although it is unclear to what
extent she is able to remain outside of the event without becoming absorbed in it again.
At the same time, it bestows on Misa the role of a witness to a past event experienced by
Grandma Kamado. The re-creation of a past moment in the form of a nightmare that is
visible to someone else therefore generates an exchange of witnessing across generations.
It is an optimal use of a past moment because it allows Misa to be both the outsider and
insider of the recalled moment.
The Challenge of Memory Consumption

However, this presumably “successful” communication between Grandma
Kamado and Misa on the literary surface belies the difficulty of narrating the past in real
life. To put it in another way, it is questionable as to what extent various means of
communication that are available to us at this point have the same effect as this
replication and transplant of past memories through a nightmare does. In real life, it
seems not feasible to re-create past events as this collectively observable nightmare does.
In the story, only Misa is given the opportunity of witnessing pieces of Grandma
Kamado’s past through a nightmare. Hence is not so surprising that Misa is portrayed as
eventually showing most compassion toward Grandma Kamado. At the same time, it is
intriguing that, among the characters of the young generation, Misa in particular becomes

the witness of Grandma Kamado’s past. It is in this context that I would like to turn my
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discussion from the production of memory to its consumption. Whether the personal
histories of the survivors of traumatic events find a place in the present depends not only
on how their memories are transmitted but also on how they are received by later
generations. When the remembering subjects has limited access to his or her own past
and the represented past is not identical to the actual experience, memory receivers play a
significant role in overcoming these limitations.

For a memory to be successfully transmitted across generational boundaries, the
limitations that memory producers encounter must be supplemented by the memory
receivers. This dynamic of memory transmission seems to be also the issue that
Nakandakari stresses. Laub states:

To a certain extent, the interviewer-listener takes on the responsibility for bearing

witness that previously the narrator felt he bore alone, and therefore could not

carry out [...] It is the encounter and the coming together between the survivor

and the listener, which makes possible something like a repossession of the act of

witnessing. This joint responsibility is the source of the reemerging truth.
Memory producers and consumers who many become memory re-creators themselves
need to collaborate in order for the past to be relived and to be transmitted generation
after generation. Citing Paul Chodoff, Henry Krystal states that the aftereffects
observable among Holocaust survivors include “their inability to re-experience and

) . . 263
describe some of their harmful experiences [...]” 6

By listening to memory producers’
stories, memory receivers share this “re-experience” although this mechanism brings us
back to the issue of “the impossibility of telling.” After all, each “re-experience” is

unique in its own way and may not be analogous to what the memory producer initially

experienced.

263 Henry, “Trauma and Aging,” 76.
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“Mothers/Women” shows while it is important to share memories across
generational boundaries, this collective recollection — the collaboration between memory
creators and receivers — is not without difficulties. As I have explored, memory
transmission via Grandma Kamado’s nightmare facilitates Misa’s understanding of
Grandma Kamado, especially the recognition that her past experiences generates
sufferings in her present life. Misa’s initial reaction to Grandma Kamado has been rather
distanced. Before that night of memory transmission, Misa has been unable to fathom the
significant impact of Grandma Kamado’s experiences during the war. That Misa’s
attempt to know Grandma Kamado’s past is challenged may be due to the generational
gap between them. If recollection can be understood as a creative process in the present
moment, then those who lived during the wartime period “create” their past narratives.
Their creation may nonetheless be based largely on their actual experiences. By contrast,
the young generation is often challenged by their lack of direct experiences when they
attempt to make sense of the past events to which they have had acdess only through

what Marianne Hirsch calls “an imaginative investment and creation.”***

In regard to
Misa’s “postmemory,” it seems that direct experience of a past event through Grandma
Kamado’s nightmare is necessary. She comes fully to understand that Grandma Kamdo’s
inexorable past is projected upon her protest at the village office only after encountering a
wartime scene in her nightmare. Although Misa has shown a sense of empathy for
Grandma Kamado early on, it is questionable as to what extent she is able to see the link

between the past and present without the direct, non-verbal memory transmission through

Grandma Kamado’s nightmare.

24 Marianne Hirsch, F. amily Frames: Photography, Narrative, and Postmemory

(Cambridge, MA: Harvard University Press, 1997), 22.
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Indeed, the young generation, due to their lack of experiences, may not appreciate
what their elders have gone through. I argue that “Mothers/Women” is one of the texts
that address the difficulties of transmitting narratives of wartime experiences from
generation to generation and of listening to the unspeakable voices of war survivors.
Shinjo Ikuo states that various attempts at narrating the Battle of Okinawa have been
made since the 1970s in Okianwa, which corresponds to the time setting of
“Mothers/Women.*% According to Shinj0, it is also around that time that many began
to point out the emerging difficulties of sharing memories of the war.”® The gap
between those who had wartime experiences and those who did not further increased in
the 1980s. Under such circumstances, Shinjo observes that postwar Okinawan literary
texts have attempted to hear the voices that have been silenced. >’

Intergenerational Relationships in Okinawan Fiction

In addition to Oshiro’s “Maze” and Nakandakari’s “Mothers/Women,” I have
examined other postwar Okinawan literary works. In particular, I selected the short
stories and novels that received either regional or national literary prizes. The former
includes New Okinawan Literary Prize (since 1975), Ryiikyi Shinpo Short Stories Prize
(1973) , and Kyiishti and Okiawan Art Festival Literay Prize (1970). My reading of these

major Okinawan literatures produced in the 1970s and 1980s shows that many Okinawan

265 Shin;jo Ikuo H3EAS K, Okinawa bungaku to yii kuwadate: kattosuru gengo,
shintai, kioku {TH#E3CF L WO AET @ BFET 255 - K - iLfE. Tokyd: Inpakuto
Shuppankai, 2003, 51.

266 Thid.

267 Japanese original: 355 Z & SZEH U ON TEM S TV 5 AED
. EOFEDOFEZRLRD, ZLTEOELBFEZRE RBHAEFEV ST )
ETOWEERE R, TOZ EEMWET TEOREEOMELETH o728 D
XL, £, Zb b THLHIEA D LS. Inlbid, 48.
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authors commonly portray interactions among Okinawan people across generational

. 268
boundaries.

What is notable about these literary representations of
intergenerational relationships is the highlighted roles of elderly Okinawan men and
women. In particularly the figure of an elderly woman is a salient and prevalent feature
that many authors employ in their narratives.”®

The issue of the generational gap is often raised in both scholarly and general
discussions of war and memory in the postwar period. Moreover, the act of memory
transmission in both Okinawa and mainland Japan is often discussed within specific
generational frameworks. On this point, Franziska Seraphim observes that

The concept of generational cohorts was perhaps most widely used to capture

competing views of past and present in the context of demographic change, both
by the war memory organizations and in the wider public discourse.?”

268 «“Hone™ (1973) by Shima Tsuyoshi; “Sotetsu no mura” (1977) by Arasaki
Kyotaro; “Satokibi” (1979) by Taba Mitsuko; “Kowareta Tokei” (1979) by Nakawaka
Naoko; “Machi no hi ni” (1979) by Sakiyama Tami; “Kamo no yukue” (1981) by Ikeda
Masatoshi; “Iro wa nioe to” (1981) by Minami Ankan; “Ikoku” (1981) by Yoshizawa
Yoki; “Hotaru” (1982) by Kobashi Kei; “Furiito o fuku shonen” by Yamasato Teiko;
“Numa birasu” (1989) by Miyazato Shoan; “Umi hashiru” (1989) by Nakawaka Naoko;
“Hahatachi onnatachi” (1982) by Nakandakari Hatsu; “Naikai no kaze” (1984) by
Yamazato Teiko; “Suijo okan” (1988) by Sakiyama Tami; “Onna aya ori uta” (1985) by
Kishaba Naoko; “Heiwa dori to nazukerareta machi o aruite” (1989) by Medoruma Shun;
“Wakanaka no raihosha” (1986) by Shiraishi Yayoi; “Meishin” (1986) by Shiraishi
Yayoi: “Toshib1” (1987) by Shiraishi Yayoi; “Kuni no hana” (1989) by Higa Tatsuo:
“Gogo no matsuri” (1987) by Eba Hideshi; and “Shinjo Matsu no tenshi” (1989) by
Tokuda Tomoko.

269 “Hone™ (1973) by Shima Tsuyoshi: “Sotetsu no mura” (1977) by Arasaki
Kyotard; “Satokibi” (1979) by Taba Mitsuko; “Umi hashiru” (1980) by Nakawaka
Naoko; “Iro wa nioe to” (1981) by Minami Ankan; “Kamo no yukue” (1981) by Ikeda
Masatoshi; “Hahatachi onnatachi” (1982) by Nakandakari Hatsu: “Hotaru” (1982) by
Kobashi Kei; “Heiwa dori to nazukerareta machi o aruite” (1986) by Medoruma Shun;
“Onna ayaori uta” (1985) by Kishaba Naoko; “Meishi” (1986) by Shiraishi Yayoi; “Gogo
no matsuri” (1987) by Eba Hideshi; “Toshib1r” (1987) by Shiraishi Yayoi; “Kagerd no hi”
(1987) by Hirata Kentard; and “Shinjo Matsu no tenshi” (1989) by Tokuda Tomoko.

"0 Franziska Seraphim, War Memory and Social Politics in Japan, 1945-2005
(Cambridge and London: Harvard University Press, 2006), 167.
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Firstly, there is a generation whose members have personal experiences of the war as
adults. Secondly, the first generation is followed by those who experienced the war as
children and adolescents. Finally, those who were born after the war and therefore have
no direct, personal experiences thereof constitute the youngest postwar generation based
on one’s wartime experiences. It is notable that in Japanese there are specific words to
categorize different generations: senzenha, senchitha, and sengoha, or prewar generation,
war generation, and postwar generation, respectively. These words define generational
identities in terms of the ways in which people of different age groups, spedifically
generations, experienced the war.

Keiko Matsuki’s analysis of a generational group called Showa hitoketa (Showa
single-digit) is a case in point. The Showa single-digit reference is to those who were
born between 1926 (Showa 1) and 1934 (Showa 9). Those who belong to this Showa
single-digit generation “experienced World War II as children and adolescents.””"
Discussing the act of remembering among those who belong to the Showa single-digit
generation, Matsuki states that

Today, as the label shows, their generational identity is inseparable from the

discourse on Showa, particularly as the era of war and chaos. Furthermore, it is

inseparable from their distinctive memory of the wartime as institutionally
mobilized young patriots, and from their experience of the ideological disjunction
following the seemingly abrupt defeat of the nation.”’?

As such, generational identities are defined in relation to wartime experiences of the

members of the generation in question. In a way, those who belong to this group are

united with their common wartime experiences.

"1 Keiko Matsuki, “Negotiation of Memory and Agency in Japanese Oral
Narrative Accounts of Wartime Experiences,” Ethos 28 no. 4 (December 2000): 534.
272 11
Ibid.
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Thus, it seems reasonable to assert that each generation experiences events of the
time in which they live, at least to a certain extent. For instance, in the case of Okinawa,
the Battle of Okinawa was a large-scale event that people on mainland Okinawa nad
other islands under attack were inevitably involved. Thus, one one hand it seems only
natural that many Okinawan authors focus on interactions across generational boundaries
in their narratives on postwar Okianwa.

This being said, however, such a generational model relies on the idea that each
generation has its own shared, collective experiences, and probably memories, of past
events. The model is limited in its scope because it does not encompass assumed
heterogeneous experiences and perspectives within a generation. The whole range of
possible individual differences must be acknowledged through such lenses as gender,
ethnicity, and class. Seraphim contends,

Indeed, the interest groups’ use of ‘generation’ as a tool to understand the

transmission of memory over time was as pervasive as it was undifferentiated.

With little variation, discussion simply pittied the ‘war generation’ (senchiiha)

against the “postwar generation’ (sengoha) — that is, those with personal war

experience against those without. The ‘prewar generation’ (senzenha) received
much less attention, except in the context of determining legal responsibility.

This generational discourse was about agency in the production and consumption

of memory, not about concrete war experience.”’

The generational model may not suffice to deal with the act of memory “production and
consumption.” In this respect, it is notable that Okianwan authors’ descriptions of
recollection and memory transmission do not necessarily follow the conventional
senzenha-senchitha-sengoha model. They show different ways in which memories of

the war are produced and also consumed within a generation. In this way, these authors

have reconfigured the international relationships. As I will explore later, Nakandakari’s

23 Seraphim, War Memory and Social Politics in Japan, 167.
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“Mothers/Women” is one such narrative.”™*

Another perspective that may be important in analyzing Okinawan authors’ focus
on relationships across generational boundaries is that especially in Okinawa, one’s link
with their ancestors is often highlighted. One’s relationship with ancestors plays a central
role in religious beliefs and practices in Okinawa. In Okinawa daihyakka jiten (The
Encyclopedia of Okinawa), the practice of ancestral worshiping in Okinawa is explained
as follows:

It is possible for a human being to maintain certain roles and status after he or she

died and continue to be part of the web of social relations of the society to which

they had belonged to while they were alive without completing their roles as a

social being upon death [...] The folklore world of Amami and Okinawa is often

depicted as ancestors-oriented societies. As seen in this, the practice of ancestral
worshiping and ancestral rituals are at the core of the belief system of Amami and

Okianwa.””

According to Aguni Kyoko,

In Okinawan folk religion, the rituals of ancestral worshiping, which center on the

presence of ancestors, has a significant importance. When an Okinawan narrates

his or her ‘self,’ it is often defined in terms of his or her relationship to close and
distant ancestors, and people are strongly interested in them.?’®

7 Okamoto Keitoku refers both to generational commonality and differences
within a generation in his analysis of “Mothers/Women,” in Okamoto, Gendai bungaku
ni miru Okinawa no jigazo, 217-21. For instance, as for the difference within a
generation, Nakandakari portrays that the young protagonists have different attitudes
toward Grandma Kamado.

*" Japanese original: AFFEIC L » THAEIGEE S L TOZDMRER K T
HDOTIF L, Bk S —EDOHINL & &EIZ k> TARTE L 7otk orh RO
DHIZME L DODT LT ENFARETH D, () |E. o BB iTde
BRANRASERINDZ DD DL IO, ZOEAREMOKRICHIESEFE RN L
fHAEARIE A A LT 5. In “Okinawa o shiru jiten” Henshil linkai [ {# % %1 5 5%
i) $REEZE B2, ed., Okinawa daihyakka jiten 78 % %0 2 55 i (Tokyo: Nichigai
Asoshig&tsu, 2000), s.v. “sosen siihai.”

276 Japanese original: D EAMEMN T, I Z N L 7= 2548500 0 5
FEEREREFF> TS, TABH] ZEEOIERIT, VWV - WL E OBRN S
(AT 2 2 &% <0 Ax DOBL B &Y. Inbid., s.v. “t0tome (ihai).”
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This shows that for people in Okinawa the present self is understood in terms of the
inseparable link with his or her ancestors. This belief system itself does not, however,
fully explained another commonality among many Okinawan authors to highlight the
characters of elderly men and women in their narratives. What is more, why is the figure
of an elderly woman often central to the narratives’ development in postwar Okinawan
fiction produced by both male and female authors?

Analyzing literary works that won or received an honorable mention for the
Rytkyi Shinpo Literary Prize for Short Stories, Nakahodo points out the tendency
among literary works in the 1980s to depict what is native to Okinawa through
highlighting the lives of elderly members of the Okinawan society.”’’ As for the motives
of Okinawan authors commonly to depict elders in their narratives, Nakahodo argues that
this tendency reflects the fact that Okinawa is known for its residents’ longevity as well
as that the elders are “the ones who bear witness to history and who retain what is native
[to Okinalwal].”278

Furthermore, Nakahodo states that many authors highlight female characters such
as grandmothers and mothers, rather than grandfathers and fathers.”” In regard to this
tendency among Okinawan authors to focus on women, Nakando points out that “the

perspective that it is no other social group but women who live what is native [to

*7" Nakahodo Masanori 2 f#, “Okinawa, Amerika, Yamato: Ryiikyd Shinpd
tanpenshdsetsushd kasaku nijiinen” 4 %77 « 7 A U 71« ¥~ | - BRERET R/
FE « FEE O, in Ryikyii Shinpo tanpenshosetsushii: “Ryitkyii Shinpo
tanpenshosetsusho” jusho sakuhin SRERHT AR/ NIUE © THRERET AR /N E
= B {Efh, ed. Ryukyt Shinposha FiEHr#ifl: (Naha-shi: Ryakya Shinpdsha, 1993),
378-81.

*78 Japanese original: JEE S DFE S H % L T HBOEFFE. In Ibid., 379.

*” 1bid., 380.
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Okinawa] itself” influences the tendency more than the fact that men’s average life
expectancy is shorter than that of women.”*’

These features are shared in “Mothers/Women,” in which the theme of postwar
Okinawa as a place of contestations is depicted through intergenerational memory
transmission among Okinawan women of three different generations. The relationship
between the youngest and eldest is particularly significant to the narrative’s development.
In this way, “Mothers/Women” addresses the difficulties of transmitting narratives of
wartime experiences from generation to generation and that of listening to the
“unspeakable” voices of war survivors.

Transmitting Memories across Generational Boundaries

By showing that Grandma Kamado’s painful past is shared by Misa despite many
deadlocks that inhibit intergenerational memory transmission, Nakandakari explores the
possibility of overcoming such difficulty in memory production and reception. Pertinent
to this success may be, for one thing, the fact that Grandma Kamado mistakenly believes
that Misa is her own daughter, Yoshiko, who died during the war. Without this belief,
she might have been unable to spell out her past. When Grandma Kamado asks her
“daughter,” Toyo, about Misa’s identity, Toyo explains that she is her own daughter.
This places Misa, who now plays the role of Grndma Kamado’s “granddaughter,” in line
with the imaginary blood relationship formed between Grandma Kamado and Toyo. This
identification is involuntarily falsified when Misa experiences Grandma Kamado’s
nightmare, during which Grandma Kamado wrongly identifies Misa as her own daughter.

Falselly identying Misa as her daughter, Grandma Kamado shouts at Misa.

%0 Japanese original: TRZ DL DEAEZ TVEHDIE, LV bk S otk
7-HThbHEVH 7. In Nakahodo, “Okinawa, Amerika, Yamato,” 380.
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This change in identity to an imaginary mother-daughter relationship may be
stressing that mother-daughter linkage is vital to memory transmission. The text shows,
however, that intergenerational memory transmission is not necessarily a mother-
daughter phenomenon. In other words, a mother/woman’s past memory can be
transmitted to her granddaughter. Forming an imaginary mother-daughter relationship,
Grandma Kamado seems comfortable around Toyo. This does not necessarily lead
Grandma Kamado to narrate her past to Toyo. Notably, it is Misa who experiences the
direct memory transmission in the form of a nightmare. One may argue that Misa’s
encounter with a memory chip of Grandma Kamado’s past is, on the one hand, based on a
“mother-daughter” relationship because Grandma Kamado identifies Misa as her own
daughter during the transmission. On the other hand, the memory transmission goes
beyond this mother-daughter bond because of Misa’s actual identity.

In the end, Grandma Kamado’s memory successfully reaches down — in the
hierarchy of generations — to Misa, who has no wartime experiences and who is not
related by blood to Grandma Kamado. In this way the narrative shows that the memories
of those who have direct wartime experiences as adults are not necessarily transmitted in
order, that is, from one generation to the next one. Indeed, the young generation’s
“recollection” of the war is essential in keeping their elders’ past alive. As time goes by,
these young people’s roles become more crucial than ever for their elders’ past memories
to be transmitted.

Thus the text’s portrayal of successful communication between Grandma Kamado
and Misa debunks the myth that “postmemory” is a hindrance to the past. Contrarily, it

shows that those who practice “postmemory” possess the potential to embark on
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exploring the past. Hirsch claims that “the curiosity and passion that shape the
postmemory of survivor children” are their “desire to know and to feel.”?! In other
words, that the younger generation has no direct experience of the past provokes their
curiosity toward time and space to which they have access only through their imagination
and creation. The young generation’s “desire to know and feel” drives and helps them to
“remember” their elders’ past despite many challenges and limitation. At the same time,
due to their lack of experience, the young people are apparently better at detaching
themselves from past events they hear about from their elders. Earlier, I have noted that
someone who experiences and event can hardly be a witness at the time of the event’s
occurrence. Instead, he or she may be absorbed in the situation rather than observing it
from an outsider’s point of view. In “Mothers/Women,” however, Misa manages to
witness Grandma Kamado’s past from within while maintaining her outsider position. In
sum, the sense of detachment that is supposedly present among many young people does
not necessarily impede the communication of memory production and reception. For this
to happen, the young people need to maintain a curious mind and a sense of attachment
such as Misa’s toward Grandma Kamado. Without this sense of compassion, Misa may
not have been able to see the link between the pats and present.

In sum, “Mothers/Women” portrays, firstly, the transmission of wartime
memories across generations, and secondly, the significance of memories in the
construction of Okinawan postwar identity. The title of the story, “Hahatachi onnatachi”
(Mothers/Women), points to the importance of collective effort of women who either

have personal experiences of the war as a child or have no such experiences as adults. It

8! Hirsch, Family Frames, 129. The term “postmemory” is thus taken from

Hirsch’s concept.
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is noteworthy that the title is “Hahatachi onnatachi,” not “Hahatachi to onnatachi”
(Mothers and Women). I therefore translated the title as “Mothers/Women.” After all,
Nakandakari seems to emphasize the importance of the coalition between a mother, in
this case Grandma Kamado, and her “daughter,” Toyo, and “granddaughter,” Misa.
Grandma Kamado is a fore-mother both to Toyo and Misa in terms of her adult personal
experiences of the Battle of Okinawa. Apparently, Grandma Kamado relates to the war
differently from Toyo and Misa’s approaches to this monumental event. Regardless of
their age differences, both Toyo and Misa stand in a similar position where their
recollection, which depends largely on their imagination, is concerned. In fact, Toyo,
asked by Misa if she remembers anything about the war, answers that she is too young to
remember it well now. It appears that belonging to different generations provides
individuals with different sets of experiences although each individual’s experience
within a generation is distinctive.

In regard to the act of recollection by individuals who have no or a little personal
experience of the war, however, the text suggests that one’s generational identity does not
necessarily determine the degree to which someone associates himself or herself with
pats events and those who lived through a particular time period. In this sense, the
relationship between Toyo and Misa may correspond to what E. Ann Kaplan calls

282 1 their horizontal

“transgenerational but horizontal mother-daughter bonding.
relationship, Toyo and Misa have both the potentials and limitations of “remembering”

Grandma Kamado’s past. Toyo and Misa need to learn from each other. They revive

2 E. Ann Kaplan, “Politics, Psyche and Feminine Time: Nancy Meckler’s Sister,
My Sister and Pratibha Parmar’s Memsahib Rita,” in Feminist Time against Nation Time:
Gender, Politics, and the Nation-State in an Age of Permanent War (Lanham: Rowman
& Littlefield Publishers, Inc., 2008), 66.
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Grandma Kamado’s memory collaboratively, in that it is Toyo who initially brings
Grandma Kamado into the household but it is Misa who eventually shows her
understanding of the unremitting influence of wartime experiences upon the present. In
sum, the title suggests that although they belong to different generations, they share being
women and their collective act was vital for wartime memories to be passed down.
Through establishing rapport with Grandma Kamado by mutually witnessing Grandma
Kamado’s wartime memories, Misa comes to be aware of the link between Grandma
Kamado and herself. The realization of the unshakable link between the present and past

grants Misa the strength to take a step forward toward her future.
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CONCLUSION

In this thesis I have pursued two main questions about postwar Okinawan
literature: the question of how memory is transmitted, along gender lines, about a
traumatic past through the generations and the question of yuta operating as transmitters,
mediators, and anchors of cultural identity under the threat of foreign influence.

Matsuyo in “Maze” and Grandma Kamado in “Mothers/Women” are treated in a
similar manner. Namely, people are scornful of Matsuyo and Grandma Kamado’s words
and deeds. It is especially noteworthy that both Oshiro and Nakahodo portray male
characters as the most aggressive opponents against their female protagonists. In
“Maze,” it was Matsuyo’s lover, Tamai. He gives up on Matsuyo, insisting that people
will not listen to Matsuyo because her beliefs about yuta are not part of any of the major
religions. In “Mothers/Women,” Misa’s lover, Yoshikawa, despises her when she tries to
explain how Grandma Kamado is tormented by her traumatic wartime experiences.
Showing little understanding toward Misa and Grandma Kamado, he concludes that
Grandma Kamado is mentally ill and also that Misa is not normal as she shows her
willingness to lend her ears to what Grandma Kamado is trying to express through her
demonstration. In both “Maze” and “Mothers/Women,” these male characters are in an
authoritative position: Tamai works for the Okinawan government and Yoshikawa has a
connection with SDF. As a school teacher, Yoshikawa is not a member of SDF himself.
He, however, encourages his students to join in SDF. As Misa comes to realize that
Grandma Kamdo’s opposition against SDF has to do with her wartime experiences. Misa

grows increasingly concerned over Yoshikawa’s support for SDF.
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Despite people’s mockeries, the female protagonists in both “Maze” and
“Mothers/Women” strongly attempt to determine directions of their life on their own
initiatives. In “Maze,” Matsuyo decides to fulfill her task as a yuta and is determined to
do anything to offer her prayers at a sacred space located inside a U.S. military base.
“Mothers/Women” ends with a scene in which Misa decides to part from Yoshikawa and
pursue her own life without him.

Thus, both Matsuyo in “Maze” and Misa in “Mothers/Women” achieve
independence as they gradually establish their own sense of value. In both stories, the
female characters’ pursuits of their personal identities gain support from other women. In
“Maze,” at first it was Matsuyo’s grandmother who was most understanding of Matsuyo.
Even after her grandmother had passed away, Matsuyo sought advice from her
grandmother. Just as Matsuyo heard voices from ancestral deities, she was also capable
of receiving messages from her deceased grandmother. In the end, Matsuyo gains
support from her colleague, Junko, and Matsuyo and Junko work corroboratively to make
Matsuyo’s desire of offering her prayers inside the military base. In “Mothers/Women,”
the bond among women of different generations is emphasized.

In addition to women’s collaboration, both stories show that what is native to
Okinawa, yuta beliefs and practices in “Maze” and memories of the Battle of Okinawa in
“Mothers/Women,” is the source of conflict and at the same time that of unification
among the people of Okianwa. The system of yuta beliefs has created collisions among
Okinawan people throughout the history of Okinawa. At the same time, people have
turned to yuta women, especially at difficult moments in their personal lives. Wartime

memories are destructive, particularly to those who have personal experiences thereof.
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As seen in “Mothers/Women,” however, these painful memories of the war may establish
a rapport among the people of Okinawa across generational boundaries. ‘“Maze” shows
that although Matsuyo’s yuta identity has caused conflicts among people, it also gives her,
and also Junko, the strength to stand on their own feet and move toward the future. In a
similar manner, “Mothers/Women” shows that Misa’s understanding toward Grandma
Kamado has created a friction between her and her lover. In the end, however, her
experience of interacting with Grandma Kamado and having a glimpse of her traumatic
past, which still torments Grandma Kamado in the present, enables Misa to establish her
own sense of value and make a decision about her own life.

Both stories’ portrayals of young Okinawan women’s pursuits of their personal
identities in the face of different values parallel the struggle of Okinawan people at that
time. In other words, the kind of challenges that these protagonists are confronted with
are similar to those of the Okinawan people at that time; namely, the difficult task of
answering the question of how Okinawan society should be conceptualized. Both stories
describe postwar Okinawa as a place of collisions: There are a variety of ideas, beliefs,
and practices among the people of Okinawa. Without denying or rejecting such hybrid
aspects of Okinawa, Oshiro and Nakandakari suggest that what is native to Okinawa is
not simply a cause of conflict: it also establishes the link between people and the firm

ground of identity for the people of Okinawa to take the initiative and show who they are.
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